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Soothing and Beautiful Chamber Music

by Robert Ashford

Sample Robert Ashford’s music at << http://cdbaby.com/cd/ashford >>

A kind gift for holidays, birthdays, and other occasions.
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Join us in 2022-2023 for our 73rd Season
Dedicated to Evelyn Brenzel

JUILLIARD STRING QUARTET  Saturday, October 1, 2022
Every concert from the Juilliard String Quartet is a highlight for us. Th is audience favorite will be back for 
its 25th appearance for SFCM, and we can expect a continuation of their long tradition of excellence. Th e 
quartet’s outstanding skills support an uncommon unity of interpretation that animates every work they 
perform. 

QUARTETTO DI CREMONA   Saturday, October 29, 2022
Formed in 2000, this quartet is making its fi rst appearance for SFCM ahead of their 2023 Carnegie Hall 
debut. We are delighted to welcome them; they are known as one of the world’s fi nest string quartets, 
delighting audiences at festivals everywhere.

ATLANTIC BRASS QUINTET  Saturday, November 19, 2022
Winner of six international chamber music competitions, the Atlantic Brass Quintet is bringing us its 
distinctive sound, impeccable ensemble, stunning virtuosity, and warm stage rapport. Th ey are masters of 
a broad spectrum of styles, and their versatility will be on full display for our audience! 

MID-WINTER CONCERT – VOICES RAISED! Saturday, January 14, 2023
Th is concert featuring Central New York musicians puts singers at the center. We have some wonderful 
voices in Syracuse, and there are some great chamber works featuring voice, so what better way to have a 
great night of music?

HUB NEW MUSIC  Saturday, March 18, 2023
Th is distinctive Boston-based ensemble features oboe, clarinet, violin, and cello. Called “contemporary 
chamber trailblazers” by the Boston Globe, Hub New Music is forging new pathways in 21st-century 
repertoire. Th e ensemble’s ambitious commissioning projects and appealing programs celebrate the rich 
diversity of today’s classical music landscape. 

NAKAMATSU PIANO TRIO  Saturday, April 1, 2023
Pianist Jon Nakamatsu is a Central New York favorite. He joins violinist and Avery Fisher career grant 
recipient Jennifer Frautschi and renowned clarinetist Jon Manasse to bring us some of the great works 
for this trio combination. Expect a night of musical delight, uncommon ensemble precision, and shining 
excellence. 

PACIFICA QUARTET with ANTHONY McGILL Saturday, April 29, 2023
Th is sparkling string quartet is one of our favorite ensembles, bringing virtuosity and exuberance to their 
performances. What a pleasure to have them back for their sixth appearance for SFCM! And making it 
even better, Anthony McGill, principal clarinetist with the New York Philharmonic and internationally 
known soloist, will join them. Th is very special treat will be a glittering close to our season.

For more information, see: SyrFCM.org 



A MESSAGE FROM OUR PRESIDENT

Welcome to the second half of the 2021-22 season of 
Syracuse Friends of Chamber Music! As you know, we 
have gone back to in-person performances, now at St. 
Paul’s in downtown Syracuse, while at the same time 
we continue to provide high quality video recordings 
of our concerts and make them available online to our 
subscribers and ticket holders. We carefully monitor 
the COVID situation, and we will make any needed 
adjustments in how we present our concerts. Check our 
website (syrfcm.org) for updated information.

We begin 2022 with our Mid-Winter concert, 
continuing our tradition of bringing some of Central 
New York’s fi nest musicians together for a night of 
great music. Th is year we feature strings with piano, 
clarinet, and horn, playing pieces inspired by song. Th e 
exciting Frisson Ensemble follows, presenting some 
rarely performed masterworks. In early April, Harlem 
Quartet will play a varied repertoire of works by minority 
composers. Th e season ends with a performance by the 
Vonsattel Piano Quartet, featuring multi award-winning 
pianist Gilles Vonsattel in a program of Mozart, Beach, 
and Dvořák.

Syracuse Friends of Chamber music is an all-volunteer 
organization. Our outstanding concerts are made 
possible by the committed eff orts of our volunteers, our 
board members, and of course by the generous support 
of you, our subscribers and donors. At this time I would 
like to mention the extraordinary bequest of Evelyn 
Brenzel, the biggest gift  SFCM has ever received. Our 
whole 2022–23 season will be dedicated to her memory. 
Her generosity has helped us to meet the extra costs 
associated with recording concerts in these pandemic 
times. It will also allow us to make plans for some very 
special future events.

I would also like to thank all the businesses that 
advertise in our program. If you choose to patronize 
them, tell them that you saw their ads in the SFCM 
program. Th ey are helping us maintain low ticket and 
subscription prices. 

I look forward to the remaining concerts of this season, 
and I hope that all of you will join us! 

Sincerely,
Stamatios Kyrkos
President of SFCM, 2021-2023

SFCM EXECUTIVE COMMITTEE
AND OTHER LEADERS
EXECUTIVE COMMITTEE  
President Stamatios Kyrkos
Vice President Virginia Robbins
Secretary Beth Oddy
Treasurer David Abrams
Music Programming Travis Newton
Music Operations Richard Moseson
Other members Bob Oddy 
 Tom McKay
 Christian Capocaccia
 Jamie Traver
FINANCE AND INVESTMENT COMMITTEE 
D. Abrams, S. Kyrkos, Steve Muscarella, Malcolm Smith, 
Holmes Bailey, Steve Kulick, Ed Lipson

PROGRAMMING COMMITTEE  
T. Newton, R. Moseson, T. McKay, S. Kyrkos, Lindsay Groves, 
Albrecht Diem, John Oberbrunner, Jonathan Chai, Jaklin 
Kornfi lt, Ida Tili-Trebicka, Paul Brown

OTHER FUNCTIONS
Corresponding secretary Carol Lipson
Email manager Jill Sneider
Subscriptions Alex Tavlarides
Door sales Catherine Underhill
Program ad sales Jamie Traver
Program text Beth Oddy, Tom McKay
Mailing data base Gloria Sage
House manager TBA
Grants Steve Kulick
Publicity Matthieu van der Meer
Hospitality Margaret Skwarnicka
Website Beth Oddy
Youth Competition Richard Moseson, Tom McKay
Midwinter concert Lindsay Groves, Tom McKay,
 Ida Tili-Trebicka
CHAMPS Kathy Knoff 
Facebook management Matthieu van der Meer
Archivist Matthieu van der Meer
Concert night operations Audrey and Lee Turner
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SFCM is pleased to be a member 
of the Arts and Culture Leadership 

Alliance of CNY.

Check our website for up-to-date information 
(SyrFCM.org). Each concert will be made available 
to ticket holders for two days online aft er the 
performance. Make sure we have your email address 
so we can send you the private link for each concert.



About Syracuse Friends of Chamber Music . . .
SFCM’s founder, virtuoso violinist Louis Krasner, was born 
in 1903 in the Ukraine and moved to the United States at 
age fi ve. He studied violin at the New England Conservatory 
of Music, then returned to Europe for further studies and 
made his concert debut in Vienna. He was well known for 
his performances of 20th century music — in particular for 
his commission and fi rst performance of Alban Berg’s Violin 
Concerto, and for his world premiere of Schoenberg’s Violin 
Concerto in 1940 with the Philadelphia Orchestra under the 
direction of Leopold Stokowski. 
In 1949 Krasner left  his position as concertmaster for the 
Minneapolis Symphony to join the Syracuse University music 
faculty, bringing with him a lifetime love of chamber music. 
He had performed chamber music and formed a chamber 
music organization in Minneapolis-St. Paul. Upon his arrival 
in Syracuse, he set about creating a chamber music society for 
his new community — with the moral support of his friend and 
director of the Minneapolis Symphony, Dmitri Metropoulos, 
who had moved to the New York Philharmonic. Th e result was 
the birth of Syracuse Friends of Chamber Music. In addition to 
his roles as chamber music advocate and university professor, 
Krasner served as Concertmaster for the Syracuse Symphony 
Orchestra from its inception in 1961 to 1968. 
Krasner’s initial vision for SFCM was to combine internationally 
known musicians with talented regional professional 
performers. He formed a string quartet which included his 
wife, violinist Adrienne Galimir Krasner. During the 1950s, 
the Krasner Quartet was the centerpiece of SFCM programs. 
In the 1960s, Krasner began to attract internationally known 

groups to Syracuse — for instance, he brought the Juilliard 
Quartet to Central New York for the fi rst time. By the early 70s, 
SFCM focused on programming distinguished chamber music 
groups from all over the world, at the same time continuing 
to showcase professional artists from the local community. In 
addition, Krasner encouraged the performance of 20th century 
chamber music and brought a number of its more prominent 
composers to Syracuse. 
Louis Krasner left  Syracuse for Boston in 1976. Th e next 
music director, Henry Palocz, continued the outstanding 
programming that had been a hallmark of SFCM from 
the beginning. In 2008, after 32 years of dedicated and 
distinguished service, Palocz became music director emeritus, 
and Richard Moseson was appointed SFCM’s third music 
director. Jonathan Chai became programming director in 
2013, and in 2017 Travis Newton took on that position. He 
is now guiding us through the diffi  culties and uncertainties 
of pandemic programming. Richard Moseson continues 
his great work as director of music operations through this 
challenging time. 
For many years, Krasner Award-winning SFCM board 
member John Oberbrunner coordinated a mid-season concert 
by outstanding regional musicians – in keeping with Louis 
Krasner’s original vision. John has passed the baton to others 
this year. Several members of the Programming Committee 
have planned another great program for early February 2022.
Highlights of recent years
With the return to H. W. Smith’s larger auditorium in 2014, 
SFCM adopted a policy of admitting all full-time students 
free to its concerts, helping to build future audiences for 
chamber music. 
In 2015, SFCM commissioned a new work from composer 
Marc Mellits, premiered by the Dublin Guitar Quartet at their 
March 2016 concert. SFCM is very proud to have made this 
outstanding event possible and to have initiated this important 
new contribution to chamber music literature. 
In the spring of 2016 we also revived our youth chamber music 
competition. Impressive youth ensembles competed each year 
from 2016 to 2019. In 2020 we had to cancel the competition, 
but we were able to renew it with video submissions rather 
than live performances in 2021 and 2022.
Our seventieth anniversary season (2019-2020) featured some 
of the fi nest music on the planet, although the last two concerts 
could not take place as planned. Both were rescheduled for 
September 2020 and presented in a way that adhered to the 
performance constraints of that pandemic time.
Th e pandemic created major challenges for all arts organizations 
in the 2020-2021 season. We are proud that we were able to 
arrange with our artists to produce, record, and distribute a 
full season of concerts. We were delighted to be able to gather 
and share the concert experience in person in fall 2021, but 
we still made recordings available to all ticket-holders. We will 
continue to do so through the rest of this season.Adrienne & Louis Krasner, founder of

 Syracuse Friends of Chamber Music
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Thank you, Piet Mondrian

3184 ERIE BLVD EAST | DEWITT | 315.446.2020 | WWW.SMITHINTERIORS.COM

SMITHCONTEMPORARY
FURNITURE



Servicing pianos for
Syracuse Friends of Chamber Music

every year since 2008

Lee Piano Services
Bob Lee

Bus. (315) 829-5547 
Res. (315) 829-5714
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&&&&GREENE  MILLER
D E N T I  S  T R Y

Fayetteville Square
507 East Genesee Street
Fayetteville, New York 13066

(315) 637-4616
info@greenemiller.com

Want to play some chamber music yourself?
As a contribution to the Central New York music scene, SFCM has organized a contact service for amateur musicians 
of all abilities who want to play chamber music with other congenial people—just for fun. As the COVID situation 
allows, we invite you to dust off  that cello, take that fl ute down off  the shelf, and start playing some chamber music 
yourself!

For more information about CHAMPS (CHAmber Music Players), call 315-345-1889, or send an email to 
amadeifi ed@me.com. Although our CHAMPS group meetings are suspended for now, we may be able to help you 
fi nd others you can play with. Th ere is no charge for this contact service. 
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72nd Season – Fourth Concert
Friday, February 11, 2022
7:30 p.m.
St. Paul’s Episcopal Church
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PROGRAM

SFCM acknowledges and thanks Artist Pianos for graciously providing 
the Steinway concert grand piano for this performance.

Th is performance is made possible by the generous sponsorship of
Eastern Security Services

INSPIRED BY SONG
Allan Kolsky, clarinet       

Jon Garland, horn
Edgar Tumajyan, violin

Noemi Miloradovic, violin
William Ford-Smith, viola

Lindsay Groves, cello 
Joshua Kerr, bass

Steven Heyman, piano
Ida Tili-Trebicka, piano

Quintet in D Major (1898) Ralph Vaughan Williams 
Kolsky, Garland, Miloradovic, Groves, Heyman (1872-1958)   
 Allegro moderato 
 Intermezzo: Allegretto 
 Andantino 
 Finale: Allegro molto

Italian Serenade (1887) Hugo Wolf
Miloradovic, Tumajyan, Ford-Smith, Groves (1860-1903)

INTERMISSION

Piano Quintet in A Major, D. 667, “Trout” (1819) Franz Schubert
Tumajyan, Ford-Smith, Groves, Kerr, Tili-Trebicka       (1797-1828)
 Allegro vivace 
 Andante 
 Scherzo: Presto 
 Andantino – Allegretto 
 Allegro giusto



Depend On Us!

Commercial and Residential

UL Security

Access Control

Video
 
Fire Alarm

24/7 Monitoring

Medical Alert Systems

1-866-422-4141
www.esssecurity.net

Authorized Sonitrol Dealer
NYS License 12000313030

Proud sponsor
of our 

MID-WINTER 
CONCERT

February 2022
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Concert Notes . . .
We chose three wonderful chamber works for tonight’s concert. 
Surprisingly, they don’t appear on SFCM programs of the last 
thirty years (the period for which we have good records). We are 
delighted to be able to feature them on this concert. 

All three composers are strongly connected to song traditions. 
Franz Schubert is known as one of the greatest composers of 
art songs, perhaps even the greatest, and Hugo Wolf contributed 
many songs to that tradition. Ralph Vaughan Williams was 
connected to the tradition of British song throughout his career, 
whether he was composing for voice or for other instruments.

Ralph Vaughan Williams (1872-1958)
Quintet in D Major (1898)
English composer Ralph Vaughan Williams produced a wide 
variety of music, including operas, ballets, chamber music, 
secular and religious vocal pieces, and orchestral compositions. 
Most of the work he is known for was written after 1908, after 
his late thirties, and after he had studied with Maurice Ravel. 
Vaughan Williams removed most of his earlier works from 
publication and performance, presumably because he felt that 
they did not represent his mature style. His widow donated the 
scores to the British Library in 1958, and she authorized their 
release for publication and performance in the 1990s. 

Tonight’s quintet is one of those early works (1898) that went 
unperformed for more than 90 years. In 1903, Vaughan Williams 
declared it to be one of his most important works, even though 
he was to remove it from publication just a few years later. Like 
his other early works, this quintet shows the strong infl uence of 
Brahms, and yet it is brightened by Vaughan Williams’ love of 
British folk song, his lighter touch, and his good humor. Vaughan 
Williams acknowledges the infl uence of the British vocal tradition 
in his autobiography, and his close association with Gustav Holst 
in their early years reinforced the connection to British songs for 
both of them.

The infl uence of Brahms is evident from the outset of the fi rst 
movement. The Intermezzo that follows, though, is quite 
unbrahmsean in its lightness and playfulness. Although it begins 
as if it will be an airy waltz or minuet, phrases are interrupted by 
sustained tones, and meter sometimes changes abruptly, making 
this as quirky and spirited as a musical children’s game. The third 
movement reminds us of Brahms’ infl uence again, including a 
four-note motif from Brahms’ fourth symphony repeated many 
times by the horn and echoed as the opening notes of the brief 
clarinet melodies that bring the movement to a close. The fourth 
movement takes us to a bright and joyful conclusion.

It is wonderful that this outstanding and distinctive work is again 
available, after its many years of seclusion.
          – Tom McKay

Hugo Wolf  (1860-1903)
Italian Serenade (1887)
This evocation of Southern Italy is a sparkling string quartet work, 
often used as a concert encore piece. Especially since we have 
not heard it before at SFCM, we thought it would provide an ideal 
interlude between the two larger works on tonight’s concert.

Known primarily for his art songs, Hugo Wolf composed many 
inspired by Italian themes. The Italian Serenade is his most 
famous instrumental piece, and it marks the beginning of his 
mature compositional style. He wrote the Serenade in May, 
1887, when he was also working on songs based on the poems 
of Joseph Eichendorff. A novella by Eichendorf, related to one of 
those poems, includes a scene in which a small orchestra plays 
an Italian serenade, perhaps a suggestion to Wolf for his musical 
depiction of such a scene.
          – Tom McKay

Franz Schubert  (1797-1828)
Piano Quintet in A Major, D. 667, “Trout” (1819)
Austrian composer Franz Schubert’s art songs set the standard, 
and his compositions for piano, for orchestra, and for chamber 
ensembles are also some of the fi nest in existence. An impressive 
output, despite the shortness of his life.

The “Trout” Quintet is so-called because its fourth movement is 
based on his song The Trout, very popular in Schubert’s own 
time. (In three of his other chamber works, Schubert also wrote 
theme-and-variations movements based on his own songs.) The 
variations display many different moods, even though staying 
close to the melody that is their origin. The charming, churning, 
“trout-stream” piano accompaniment of the original song is 
absent from the initial presentation of the theme, but it fi nally 
appears after all the other variations have played out. 

The instrumentation for the Trout Quintet is somewhat unusual 
(which may account for the absence of this core chamber work 
from SFCM’s programs). The addition of the string bass to a 
more typical quartet for piano and strings frees the pianist’s left 
hand from some of its usual duties, and you may notice that the 
piano is playing in the upper registers much more than is usual in 
chamber works with strings. The particular instrumentation and 
the inclusion of variations on the Trout theme were requested by 
Sylvester Paumgartner, the person who originally commissioned 
the work.

Composed when Schubert was 22 years old, the quintet 
received a fi ne tribute in 1969, when a group of other already-
famous twenty-somethings got together to perform it in London. 
The performance by Itzhak Perlman (violin), Pinchas Zukerman 
(viola), Jacqueline du Pré (cello), Daniel Barenboim (piano), and 
Zubin Mehta (bass) was the basis for a fi lm, The Trout (available 
on YouTube).
          – Tom McKay

ABOUT THE ARTISTS . . .
Allan Kolsky joined the 
Syracuse Symphony Orchestra 
as principal clarinet in 2002 and 
is now principal clarinet with 
Symphoria. He has appeared as 
soloist with both Symphoria and 
the SSO in clarinet concertos 
by Nielsen, Mozart, Finzi, 
and Weber. Mr. Kolsky holds 
performance degrees from 
Temple and DePaul Universities 
and previously held positions 
with the Louisiana Philharmonic and Utah Symphony. He 
has also performed with the Cincinnati Symphony, the North 
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Carolina Symphony, the Buffalo Philharmonic, the Chautauqua 
Symphony Orchestra, the Skaneateles Festival, Glimmerglass 
Opera, and the Colorado Music Festival. Mr. Kolsky is an adjunct 
clarinet instructor at both Hamilton College and Onondaga 
Community College, and he was a featured performer at 
SFCM’s midwinter concerts in 2017, 2019, and 2020.

Jon Garland is a member of the 
Symphoria horn section and a 
member of the Symphoria Board 
of Trustees. He was assistant 
principal horn of the Syracuse 
Symphony Orchestra from 1997. 
Jon attended The Julliard School, 
the Mannes College of Music, 
and the Aspen Music Festival, 
where he was a fellowship 
recipient. He has also performed 
with the Honolulu Symphony, 
Charleston Symphony Orchestra, Buffalo Philharmonic, and 
the Harrisburg and Seattle Symphony Orchestras. He joined 
the faculty of the Syracuse University Setnor School of Music in 
2002 and also serves on the faculty at Hamilton College. When 
Mr. Garland is not playing in the orchestra or teaching, he works 
as an administrator at the Symphoria offi ce. He was a featured 
soloist at SFCM’s midwinter concerts in 2017 and 2019.

Edgar Tumajyan is a native of 
Yerevan, Armenia. He began 
his violin study at age 8, at 
the Tchaikovsky Specialized 
Music School. His Bachelor’s 
Degree is from the Yerevan 
State Conservatory; his 
Masters Degree from Syracuse 
University. He attended the 
Aspen Festival as a festival 
fellowship awardee. His past 
symphonic experience has been 
with the orchestras of Cheyenne, Fort Collins, Tuscaloosa, and 
Mobile. Mr. Tumajyan served as associate concertmaster of the 
Armenian National Theater of Opera and Ballet for three years.  
His solo and chamber music touring travels have taken him 
to Russia, Greece, Lebanon, Jordan, and to Bolivia as winner 
of the University of Wyoming Concerto Competition. He is a 
member of the Allentown Symphony and is acting associate 
concertmaster for Symphoria. 

Born in Belgrade, Serbia, violinist 
Noemi Miloradovic graduated 
with honors from the Longy 
School of Music in Boston. While 
pursuing her undergraduate 
degree she won the concerto 
competition, resulting in a solo 
performance with the Longy 
Chamber Orchestra. Ms. 
Miloradivic obtained a Masters 
of Music degree at the University 
of Kansas and an Artist Diploma 
at Park University. She is a former member of the Kansas City 
Symphony Orchestra and the Kansas City Chamber Orchestra. 
She was a featured soloist with the Lawrence Chamber 
Orchestra, the National Symphony Orchestra of the Dominican 
Republic, the Kansas University Orchestra, and the Endless 
Mountain Festival Orchestra.

Currently she is a member of the fi rst violin section of 
Symphoria. In addition, she serves as associate concertmaster 
of the Binghamton Philharmonic and is a violin professor at 
Binghamton University.

Violist William Ford-Smith grew 
up in Queens, NY.  He received 
his B.M. from the Eastman 
School of Music in 2014, where 
he participated in the Honors 
Chamber Program with the 
Ying Quartet.  While at Eastman 
he won the Honors Chamber 
Competition in 2011.  Mr. Ford-
Smith continued his education 
at the Conservatory of Music at 
Lynn University and received a 
Professional Performers Certifi cate in 2019. He attended Kent 
Blossom Summer Music Festival in the summers of 2011 and 
2012, where he was able to play side by side with the Cleveland 
Orchestra. Mr. Ford-Smith has performed chamber, solo and 
orchestral repertoire at summer festivals in Assisi, Graz, and 
Houston. He performed with the Symphony of Westchester 
and the Binghamton Philharmonic and is now a member of 
Symphoria.

Lindsay Groves joined the 
Syracuse Symphony Orchestra 
after earning a degree in cello 
from Northwestern University 
and performing with the Civic 
Orchestra of Chicago. As a 
member of the SSO and its 
successor, Symphoria, she has 
served as chamber musician, 
soloist, member of the Board 
of Directors and the Artistic 
Advisory and Orchestra Committees, and as  assistant principal, 
acting principal, and principal cellist.

Ms. Groves has played in summer music festivals in eight states 
and in Switzerland, Italy, and China. Her love of chamber music 
led her to found the Skaneateles Festival in 1980, where, as 
Music Director, she programmed and produced approximately 
140 concerts over the next eleven years. She has performed 
with the JFK Center Opera House Orchestra in Washington, 
DC, the Spoleto Festival in Italy (as Principal), the North 
Carolina Symphony, and the Hawaii Symphony (as Principal in 
2014-15). She has also worked with the Baltimore Symphony, 
the Monterey (CA) Symphony, the SW Florida Symphony 
(as Principal), the NEPA Philharmonic, the Esopus Chamber 
Orchestra (as Principal), the Binghamton Philharmonic, and the 
Cayuga Chamber Orchestra. In addition to her many chamber 
music and recital appearances, she has soloed with orchestras 
in the Haydn D major, Schumann, Elgar, and Dvorák cello 
concerti. 

Bassist Joshua Kerr studied at 
the Eastman School of Music, 
and his education included 
performances at Carnegie 
Hall with the New York String 
Seminar and a tour of Europe 
with the North Carolina School 
of the Arts.  Mr. Kerr currently 
is among the premier bassists 
in the region, having performed 

 .
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Pianist Ida Tili-Trebicka has 
performed in England, the 
Netherlands, France, Italy, 
Albania, Canada, the U.S., and 
China. She has been featured 
on radio and TV in Italy, Canada, 
Albania, and the U.S. and has 
performed at festivals such as 
Song Collaborators Consortia 
in Baton Rouge LA, the Trinity 
Concert Series in Watertown 
NY, the Clayton Opera 
House Series in Clayton NY, and most recently at the North 
Carolina Bach Festival in Raleigh NC. She has collaborated 
with many distinguished singers and with other artists in the 
U.S. and Europe, including members of the Takacs, Cassatt, 
and Lark quartets, members of the Athens and Thessaloniki 
Philharmonic Orchestras in Greece, and members of the RAI 
National Symphony Orchestra in Italy. 

Winner of the Albanian National Piano Competition, Ms. Tili-
Trebicka was honored with the Albanian Excellence Award by the 
president of Albania and the Albanian Excellence Organization. 
She won the Civic Morning Musicals Competition Piano Award, 
and the Ruth Edson Award for Excellence in Piano Performance. 
She was honored with the Ovation Award by Syracuse Sounds 
of Music Association in September 2019 and received a Top 
Teacher Award from Steinway & Sons in February 2019. 

Ms. Tili-Trebicka made her New York City debut in 2001 at the 
Merkin Hall at Kaufman Music Center and continues to play 
in the city regularly. A frequent chamber music performer with 
Symphoria musicians, she also plays newly commissioned 
works with the Society for New Music. 

Ms. Tili-Trebicka is the co-founder of the Forty-Fingers Piano 
Quartet, the AMIDA Piano-Duo, and the St. Peters Cazenovia 
Concert Series. She performs regularly with these groups in 
the Central New York area. She is an associate professor of 
teaching and is the coordinator of the keyboard department 
at Setnor School of Music at Syracuse University. She was 
featured in SFCM’s midwinter concerts in 2019 and 2020.

with the Rochester Philharmonic, Finger Lakes Chamber 
Ensemble, Catskill Symphony, Vermont Symphony, and 
Glimmerglass Opera. Mr. Kerr can be seen regularly in the 
bass section Albany Symphony, Binghamton Philharmonic, 
Symphoria, the Cayuga Chamber Orchestra, and the Orchestra 
of the Southern Finger Lakes, where he is principal bass.

Pianist Steven Heyman has 
appeared in solo recitals, 
chamber music concerts, and 
as concerto soloist throughout 
the United States, Canada, 
and Europe. He studied at 
The Juilliard School and at 
the Hochschule fur Musik und 
darstellende Kunst in Vienna. 
After winning The Juilliard 
School’s Concerto Competition, 
he appeared with the Juilliard 
Orchestra in Lincoln Center. He has won prizes in more than a 
dozen national and international competitions.

An active performer, he can be heard on nine commercial 
CD recordings. His career includes solos with the Syracuse 
Symphony Orchestra and Symphoria 29 times over a 49-year 
period. The most recent was in March of 2021, a performance 
of the Beethoven Concerto no. 3 under the baton of Lawrence 
Loh. He performed with the Society for New Music for more than 
25 years and received a special tribute from this organization in 
2008.

He is an associate professor of piano at Syracuse University and 
has been on the faculty for 33 years. At Syracuse University, 
he has performed multiple concertos with the SUSO, including 
a Beethoven Concerto under the baton of Leon Fleisher. Mr. 
Heyman is also the Artist-in-Residence at Colgate University, 
where he frequently performs in solo recital and chamber music 
concerts. He has appeared as soloist with the Colgate Orchestra 
ten times. In the summer of 2007, Mr. Heyman gave concerts 
and classes in Beijing and Shenyang China. At the conclusion 
of a residency at the Shenyang Conservatory of Music, he was 
appointed a full visiting professor there.  
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Keep the Music Coming!
Donations from supporters of music in Central New York make it possible for us to keep ticket prices very 
low and admit students to concerts without charge. 

Th ere are several ways to donate:
• You can send any amount to the Syracuse Friends of Chamber Music, by mail or through our website.
• You can support our long-range planning by designating a donation to the Krasner Fund, perhaps to 

honor or remember a chamber music lover. 
• You can sponsor or co-sponsor one of our concerts.
• You can include SFCM in your estate planning by making a gift  in your will or by designating SFCM as a 

benefi ciary of a retirement fund or insurance policy.

Check our website, SyrFCM.org, or contact us at sfcm00@gmail.com or 
315-682-7720 for details about these giving choices. All contributions are tax deductible.



Congratulations to the SFCM on 72 years of fi ne chamber music!

The Hill Medical Center • 1000 East Genesee Street, Suite 501 • Syracuse, New York 13210

Telephone: (315) 475-6641 • Visit us at www.cerecuse.com

                                                                                                     Gregory A. Craybas, DDS

Jonathan Levick, CRC®
Senior Vice President - Investment Offi  cer
500 Plum Street 5th Floor
Syracuse NY 13204
(315) 474-9270 
jonathan.levick@wellsfargoadvisors.com
www.jlevick.wfadv.com

17



  VIOLINS 

  HOSMER 

7101 EAST GENESEE ST.  FAYETTEVILLE, NY    13066  315 637-1900 

 www.hosmerviolins.com     hosviolin@hosmerviolins.com 
VIOLINS, VIOLAS, CELLOS, BOWS, ARTISTIC REPAIRS , APPRAISALS, ACCESSORIES 

7240 B Lakeshore Road
Cicero NY 13039

Office: (315) 699-9988
Email: ronald@financialvisionsgroup.com
Web: www.financialvisionsgroup.com(315) 439-6419 (cell)
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Le Moyne College is proud to support 

Syracuse Friends of Chamber Music  

in its efforts to share the language of 

music with our community. 

LEMOYNE.EDU
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Phantasy Quartet, op. 2 (1932) Benjamin Britten  
Gallant, Multer, Yiu, Schwarz (1913-1976)

Oblivion (1982) Astor Piazzolla 
Arr. Suliman Tekalli (1921-1992)
Gallant, Multer, Yiu, Schwarz

Quartet for English Horn and String Trio (1971) Jean Françaix 
Gallant, Multer, Yiu, Schwarz (1912-1997)

Allegro vivace    
Andante tranquillo 
Vivo assai
Andantino
Allegro giocoso

INTERMISSION

Souvenir de Florence, op. 70 (1890, rev 1891-92) Peter Ilyich Tchaikovsky
Multer, Meyer, Yiu, Brandenburg, Schwarz, Groves (1840-1893)

Allegro con spirito
Adagio cantabile e con moto
Allegro moderato
Allegro vivace 

FRISSON ENSEMBLE
Jeff rey Multer, violin                     George Meyer, violin        

Chieh-Fan Yiu, viola                Emily Brandenburg, viola
Julian Schwarz, cello                        Lindsay Groves, cello

Tom Gallant, oboe and English horn

PROGRAM

20

72nd Season – Fifth Concert
Saturday, March 5, 2022
7:30 p.m.
St. Paul’s Episcopal Church
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Astor Piazzolla (1921-1992)
Oblivion (1982)
Born in Argentina to Italian immigrants, Astor Piazzolla spent 
much of his youth in New York City, where he soaked up all 
the multicultural and musically varied infl uences available. His 
father found the child a used bandoneón, an instrument similar 
to an accordion, when he was eight. He became a child prodigy, 
playing both that instrument and piano. The bandoneón became 
his lifelong companion. A teacher, one of Rachmaninoff’s 
students, taught him to play Bach on it! He practiced long hours 
while absorbing jazz, classical, and tango music from his father’s 
recordings and from the heady environment. 

At 17, Piazzolla moved to Buenos Aires. He played in traditional 
tango orchestras for several years, eventually forming his own in 
1946. But as he told a BBC interviewer late in his life, Traditional 
tango is so boring. It’s repetitive – the same old tunes, the same 
cheap harmonies. You play it like some kind of robot. I wanted to 
make a change. It was in my blood.

He began to experiment, bringing his interest in jazz and classical 
music to tango. Traditionalists were outraged. Frustrated, 
Piazzolla disbanded his orchestra and picked up his continuing 
interest in composing classical music. His Sinfonia de Buenos 
Aires, op. 15 won a competition. That led to a scholarship for 
study in Paris in 1954 with eminent teacher Nadia Boulanger. 
After hearing him play one of his tangos on his bandoneón, she 
famously encouraged Piazzolla to be true to himself and stick 
with the tango experiments.

In contrast to tradition, Piazzolla’s nuevo tango integrated jazz 
elements and counterpoint and was open to dissonance. He 
also used instruments new to tango, such as fl ute, saxophone, 
electric guitar, and a full drum kit. Near the end of his life, Piazzolla 
said, My music has all the primitive tango from the bordello. 
You can hear that underneath. But on top of that, you can hear 
contemporary sounds. It is a new way of composing, and a new 
way of playing – a new expression.

Piazzolla wrote Oblivion in 1982 for Mario Bellocchio’s fi lm 
version of Pirandello’s play, Enrico IV. His quintet went to Rome 
to record the achingly nostalgic piece for the soundtrack in 1984. 
Since then, Oblivion has become a worldwide favorite, adapted 
for a wide range of groups and instruments. 

– Beth Oddy

Jean Françaix (1912-1997) 
Quartet for English Horn and String Trio (1971) 
Born into a musical family – his father was a musicologist, 
composer, and pianist; his mother a teacher of singing – Jean 
Françaix’s abilities were evident very early. Ravel reportedly 
told his parents, Among the child’s gifts, I observe above all the 
most fruitful an artist can possess, that of curiosity: you must not 
stifl e these precious gifts now or ever, or risk letting this young 
sensibility wither. The parents must have followed his advice: 
Françaix became a prolifi c composer, pianist, and orchestrator.

Françaix began composing at the advanced age of 6. His fi rst 
published work came out in 1922 and led to years of lessons 
with gifted composition teacher Nadia Boulanger. He was 
also a talented pianist, taking fi rst prize for piano at the Paris 
Conservatory in 1932 and touring extensively in Europe and the 
United States.

Benjamin Britten (1913-1976)
Phantasy Quartet, op. 2 (1932)
Successful businessman and ardent amateur violinist Walter 
Wilson Cobbett didn’t think that the standard multi-movement 
format employed in most chamber music of his day was 
very audience-friendly. He also thought his country should 
build on the work of British predecessors and foster the work 
of homegrown composers. He had money and an idea for 
improving the situation – he would sponsor a competition for 
British composers. Contestants would write relatively brief, one 
movement chamber “Phantasies.” These would be modern 
equivalents of works for consorts of viols by British composers 
of the 16th and 17th centuries. 

The fi rst contest was announced in 1905. Benjamin Britten’s 
teacher Frank Bridge won the second contest in 1907 with a 
piano trio.  Britten himself won the competition in 1932 at the age 
of 18 with his Phantasy in F minor for string quartet. That fall, 
shortly before his 19th birthday and while he was still a student 
at London’s Royal College of Music, Britten composed another 
Phantasy, this time for oboe and strings. Although probably not 
written for submission to the contest, it follows the guidelines 
originally set by Cobbett. It is this work we hear tonight.

Benjamin Britten’s musical talent became evident very early in 
his life. He was only 5 when he fi rst attempted composition. 
He started piano lessons at 7 and viola lessons at 10. His 
many early compositions impressed composer Frank Bridge 
suffi ciently for him to accept the 13-year-old Britten as a student. 
Bridge emphasized technical discipline, valuable training for the 
young composer. 

The quartet’s arch-like form demonstrates Britten’s technical 
rigor. Howard Posner writes in program notes for the Hollywood 
Bowl,

The Quartet has a formal intricacy that fascinates analysts 
but is completely lost on the ordinary listener. It has been 
characterized as an “arch,” as two sonatas superimposed 
on each other, and, perhaps most helpfully, as a sonata with 
a slow movement inserted between the development and 
recapitulation. In the introduction (marked andante alla marcia), 
the oboe stays aloof from the strings, singing while they march. 
A quicker section follows in which themes are introduced and 
developed. Where the recapitulation would normally arrive to 
reestablish familiar material, Britten instead has something 
completely different in both music and instrumentation: a 
slow section without the oboe. When it fi nally gets around to 
recapitulation, the music returns in a mirror image of the way 
it fi rst arrived: fi rst the quick exposition, then the opening slow 
march. At the last, the lone cello repeats the fi rst seven bars of 
the piece, in reverse order.

Britten’s Phantasy was fi rst performed on BBC radio in August 
1933 by oboist Leon Goossens (to whom it was dedicated) 
and members of the International String Quartet. The same 
performers played a live concert in London that November, 
to acclaim from prominent reviewers. At a concert of the 
International Society for Contemporary Music in Florence in 
April 1934, this work was successfully introduced to a European 
audience, and Britten’s reputation as a serious composer was 
established.                                                             

– Beth Oddy

Concert Notes . . .
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Françaix showed little interest in the compositional trend toward 
12-tone and atonal works in twentieth-century Europe. He 
wrote music that was essentially traditional, but updated with 
unexpected chords and dissonances; light, witty, and graceful. 
Listen for conversational interplay among the instruments in 
tonight’s work.

Françaix composed the Quartet for English Horn and Strings 
for oboist Janet Craxton, in 1971. The three odd-numbered 
movements are playful, witty, and sophisticated. Inserted between 
these episodes are the expressive second and fourth movements 
that showcase the eloquent and unique sound of the English horn.

Jean Françaix actually wrote program notes for tonight’s piece. 
The BBC wanted an introduction for a broadcast performance 
and asked Janet Craxton for it. She, in turn, asked Françaix to 
oblige. This excerpt shows both his wit and his playfulness.

In asking me to write a programme note for my Quartet for cor 
anglais, violin, viola and cello, Madame Janet Craxton puts me 
in a very diffi cult position. In fact, in order that this work should 
be ready for her concert in March, I had to write it so quickly 
that I can remember nothing about it!
 . . . 

Furthermore, writing music which is often cheerful, against the 
advice of my colleagues, it pleased me to make the cor anglais, 
above all a melancholy instrument, laugh from time to time, 
at the same time respecting its consumptive temperament. 
I have, after a fashion, treated it with antibiotics, to take its 
illness seriously. Also, having written, just before this Quartet, 
a work on Rabelais, the writer who said that laughter is an 
attribute of mankind, I was probably in a frivolous mood; much 
more than at present, for in France it is the time of year when 
one makes one’s Income Tax declaration to the Inspector!”

– Beth Oddy

Peter Ilyich Tchaichovsky (1840-1893)
Souvenir de Florence, op. 70 (1890, rev 1891-92)
In 1886, Tchaikovsky was made an honorary member of the 
Saint Petersburg Chamber Music Society.  In return, he promised 
to write “some sort of chamber music work” and dedicate it to the 
society. However, it was to be several years before he fulfi lled 
that promise with tonight’s work, Souvenir de Florence. 

Tchaikovsky made preliminary sketches for a sextet in the 
summer of 1887, but dropped the project, writing to a friend, I 
haven’t the slightest inclination to work . . .  In June 1890, he took 
up the sextet in earnest. He found the work challenging. I began 
it three days ago and am writing with diffi culty, not for lack of 
new ideas, but because of the novelty of the form. One requires 
six independent yet homogeneous voices. This is unimaginably 
diffi cult.

By the beginning of August, he had completed the score and 
sent it out for copying. But he wanted to hear it played before 
committing it to print, so he offered it to the chamber music 
society with a note: 

I shall not print it until you and your companions have learned 
it and corrected everything that is awkward, bad, or unmusical 
. . . Only after having heard your performance and taking into 
account all your amendments and advice, will I subject the 
sextet to a revision and allow it to be engraved. 

Tchaikovsky fi rst heard the piece in a private concert at his 
apartment in late 1890. A few days later, the same musicians 
played it at a concert for the St. Petersburg Chamber Music 
Society. The composer was not happy with what he heard and 
vowed to “radically alter” the sextet. He followed through on this 
vow in early 1892, rewriting substantial portions of the third and 
fourth movements to create the work as we know it.

One might assume from the title that this is an Italian fl avored 
piece. Tchaikovsky did indeed write the lovely theme for violin and 
then for violin and cello in the second movement while he was in 
Florence – he is the one who called the sextet Souvenir (memory) 
de Florence. But on the whole, the work is unmistakably Russian 
in character, especially in the last two movements. In the fi nale, 
listen for a shift from what sounds like a simple Slavic peasant 
theme to a complex and exhilarating fugue. As Tchaikovsky said 
to his brother, What a sextet! And what a great fugue there is at 
the end! In spite of all his doubts, he was happy with the result. 
It’s frightening to see, he wrote, how pleased I am with myself. 

– Beth Oddy

ABOUT FRISSON . . .
From New York City, Frisson features the best and brightest of 
classical music’s rising stars. Frisson showcases a myriad of 
rarely-performed masterworks and new music, and the group 
expands and contracts into a variety of ensembles, including 
quintets, sextets, nonets, and a small chamber orchestra. 
The ensemble performs in over 25 cities annually including 
appearances in the Morgan Library and Museum in New York 
City, for the Da Camera Society in Los Angeles, and at the 
Bermuda Festival. The group’s name is taken from the French 
word Frisson, which means “a sudden burst of excitement” or “a 
shiver and a thrill.”

ABOUT THE ARTISTS . . .
This year marks violinist Jeffrey Multer’s ninth season as artistic 
director of chamber music at the Eastern Music Festival in North 
Carolina. Praised for his dynamic and accessible programming 
style, Multer has been appointed artistic director of the newly 
formed Palladium Chamber Players in St. Petersburg, Florida. 
He became fi rst violinist of the Oxford Quartet at 28. In 2001, 
he joined the critically acclaimed Elements Quartet, whose New 
York series was named Best Classical Music Event of 2003 by 
the Washington Post.

Multer has appeared in recital, as a soloist with orchestra, and 
as a chamber musician throughout North and South America, 
Europe, and Asia. He toured with the Orpheus Chamber 
Orchestra and played with the Theater Chamber Players of the 
Kennedy Center and the Smithsonian Chamber Players. He 
performed at the Casal’s Festival in Puerto Rico and with the 
Cuban National Orchestra in Havana.

Multer is concertmaster of The Florida Orchestra. He also 
serves as concertmaster at the Eastern Music Festival. He has 
been concertmaster for the Colorado Symphony, Breckenridge 
Music Institute in Colorado, Washington Concert Opera, and 
Echternacht Festival in Luxembourg. In 2012, Multer joined the 
“All-Star” orchestra in New York City as associate concertmaster.

A committed educator, Multer is currently head of the violin 
faculty at the Eastern Music Festival. He has recently taught and 
coached at the New World Symphony in Miami and at the National 
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Orchestra Institute at the University of Maryland. Previously he 
held teaching positions at the Miami University of Ohio and in the 
pre-college division of The Juilliard School.

His playing hailed by the New York Times as “Ravishing,” 
Taiwanese-born Canadian violist Chieh-Fan Yiu won three 
prizes at the Lionel Tertis Competition, including Yuri Bashmet’s 
President Of The Jury Prize.  Mr. Yiu has been Artist-in-residence 
for Philosonia, the Lisker Music Foundation, and New Asia 
Chamber Music Society. He has participated in festivals such 
as Málaga Clásica, Music@Menlo, and the Moritzburg, Verbier, 
Aspen, and Sarasota Music Festivals. He is a founding member 
of the Ben Feng Music Festival in Taiwan. Solo engagements 
include performances with the Aspen Festival Orchestra, the 
Vancouver Metropolitan Orchestra, and with the Stony Brook 
Symphony. 

Mr. Yiu is violist of the Ensemble For The Romantic Century in 
New York City. That organization’s productions combine fully 
staged plays with live chamber music and elaborate visual 
designs. He starred in ‘The Dreyfus Affair,’ ‘Because I Could Not 
Stop: An Encounter With Emily Dickinson,’ and ‘Van Gogh’s Ear,’ 
and he has played more than 70 performances to date.

After making his concerto debut at the age of 11 with the Seattle 
Symphony, his father Gerard Schwarz conducting, cellist Julian 
Schwarz made his US touring debut with the Moscow Radio 
Symphony Orchestra in 2010. He was awarded fi rst prize at 
the inaugural Schoenfeld International String Competition in 
2013. Since then, he has soloed with the symphony orchestras 
of Annapolis, Boise, Bozeman, Buffalo, Charlotte, Columbus, 
Des Moines, Hartford, Jacksonville, Louisville, Memphis, 
Modesto, Omaha, Puerto Rico, Richmond, Rochester, San 
Antonio, Sarasota, Seattle, Syracuse, Toledo, Tucson, 
Virginia, West Virginia, Wichita, and Winston-Salem, among 

others. Internationally, he made his Australian debut with the 
Queensland Symphony, his Mexican debuts with the Boca del 
Rio Philharmonic in Veracruz and the Mexico City Philharmonic, 
and his Hong Kong debut at the Intimacy of Creativity Festival. 
He has also appeared at the Salzburg Mozarteum, and the 
Verbier festival in Switzerland. 

As a chamber musician, Mr. Schwarz performs extensively 
in recital with pianist Marika Bournaki. In 2016 the Schwarz-
Bournaki duo was awarded fi rst prize at the inaugural Boulder 
International String Competition’s “The Art of Duo”, and 
subsequently embarked on an extensive 10-recital tour of 
China in March 2017. Mr. Schwarz is a founding member of the 
New York based Frisson Ensemble and the Mile-End Trio with 
violinist Jeff Multer and Ms. Bournaki. He performs frequently 
at Bargemusic in Brooklyn, on the Frankly Music Series in 
Milwaukee, and as a member of the Palladium Chamber 
Players in St Petersburg, FL.

Mr. Schwarz is an ardent supporter of new music. He premiered 
and recorded concertos by Richard Danielpour and Samuel 
Jones. In the 17-18 season, he premiered Lowell Liebermann’s 
fi rst Cello Concerto with a consortium of six orchestras. Other 
premieres include recital works by Paul Frucht, Scott Ordway, 
Jonathan Cziner, Gavin Fraser, Alex Weiser, and Ofer Ben-
Amots, as well as the US Premiere of Dobrinka Tabakova’s 
Cello Concerto. He recorded Bright Sheng’s “Northern Lights” 
for Naxos, Ernest Bloch’s complete cello/piano works for the 
Milken Archive of American Jewish Music, and an album of 
concertos with the Seattle Symphony. A devoted teacher, Mr. 
Schwarz serves as Assistant Professor of Cello at Shenandoah 
Conservatory of Shenandoah University (Winchester, VA) and 
on the artist faculty of New York University (NYU Steinhardt). 
He spends his summers teaching and performing at the Eastern 
Music Festival (Greensboro, NC). 



Oboist Thomas Gallant is one of the world’s few virtuoso solo 
and chamber music performers on the oboe. The New Yorker 
praised him as “a player who unites technical mastery with 
intentness, charm and wit.”

Mr. Gallant won fi rst prize at a Concert Artists Guild International 
New York Competition and is one of very few oboists ever to 
win this award.  His performances have taken him to Avery 
Fisher Hall, Weill Recital Hall, and the Frick Collection in New 
York City; to Los Angeles, Chicago, and Philadelphia; to the 
Spoleto Festival in Italy, the Bermuda Festival, and to the 
Mostly Mozart Festival at Lincoln Center.  He has appeared as 
guest soloist with the Kronos Quartet at the Ravinia Festival 
and has has collaborated with fl utist Jean-Pierre Rampal; with 
Cuarteto Casals, and with the Colorado, Calder, and Lark 
Quartets; with Cuarteto Latinoamericano and with the Adaskin 
String Trio.  Past performances include a concert of solo and 
chamber works for the oboe at the Library of Congress and 
at the Phillips Collection in Washington, DC, as well as tours 
across the United States performing concerti by J. S. Bach and 
Vaughan-Williams with Camerata Bariloche from Argentina and 
with the String Orchestra of New York City. 

Mr. Gallant is dedicated to performing neglected and 
contemporary works for the oboe. He gave the New York 
premieres of works for oboe and strings by Berio and 
Penderecki as well as the Washington, DC premiere of Elliott 
Carter’s Quartet for oboe and strings. He is a member of the 
trio Ensemble Schumann, and he is the Artistic Director of the 
chamber music group Frisson.

George Meyer plays the violin and writes music. He has 
performed his own compositions in a variety of settings, including 
Chamber Music Northwest, Bravo! Vail, the Savannah Music 
Festival, the Aspen Music Festival, the Telluride and RockyGrass 
Bluegrass Festivals, the Charles Ives Concert Series, the Rome 
Chamber Music Festival, and the Kyoto International Festival. He 
has appeared in performance with his father Edgar Meyer, and 
with Mike Marshall, Sam Bush, Jerry Douglas, Fred Sherry, and 
Paul Neubauer. 

Recent works include a trio for two violins and cello, a duo for 
violin and viola, a solo violin piece for Katie Hyun, and a duo 
for violin and bass co-written and performed with his father. 
Chamber Music Northwest, Astral Artists, and Bravo! Vail have 
commissioned works from him. In 2016, Quodlibet Ensemble 
premiered his Concerto Grosso, a work for string orchestra with 
solo string quartet, in New York City.

Mr. Meyer’s violin teachers include Naoko Tanaka, Laurie 
Smukler, Stephen Miahky, Lucy Chapman, Jennifer Frautschi, 
Carolyn Huebl, and Carol Smith. He holds degrees from Harvard 
College and The Juilliard School.

Violist Emily Brandenburg holds a Master of Musical Arts degree 
from Yale University, where she studied with Ettore Causa; a 
masters degree from New England Conservatory, where she 
worked with Martha Katz; and an undergraduate degree from the 
McDuffi e Center for Strings, where she studied with Lawrence 
Dutton and Rebecca Albers. Her music education began at the 
Rhode Island Philharmonic Music School (Providence, RI) where 
she took private lessons, played in youth orchestra, and studied 
chamber music. Previously, she was an Artist-in-Residence at 
the University of Evansville (Evansville, IN) where she was also 
principal viola of the Evansville Philharmonic and violist of the 
Eykamp String Quartet. Emily currently has a private studio in 
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New York City where she teaches both violin and viola. She also 
freelances throughout the area. She has performed with the 
Metropolis Ensemble in NYC, the St. Paul Chamber Orchestra, 
the Phoenix Orchestra (Boston), the Portland Symphony (Maine) 
and the Albany Symphony. 

Lindsay Groves joined the Syracuse Symphony Orchestra 
after earning a degree in cello from Northwestern University and 
performing with the Civic Orchestra of Chicago. As a member 
of the SSO and its successor, Symphoria, she has served as 
chamber musician, soloist, member of the Board of Directors and 
the Artistic Advisory and Orchestra Committees, and as Assistant 
Principal Cellist, Acting Principal Cellist, and Principal Cellist.

Ms. Groves has played in summer music festivals in eight states 
and in Switzerland, Italy, and China. Her love of chamber music 
led her to found the Skaneateles Festival in 1980, where, as 
Music Director, she programmed and produced approximately 
140 concerts over the next eleven years. She has performed 
with the JFK Center Opera House Orchestra in Washington, DC, 
the Spoleto Festival in Italy (as Principal), the North Carolina 
Symphony, and the Hawaii Symphony (as Principal in 2014-15). 
She has also worked with the Baltimore Symphony, the Monterey 
(CA) Symphony, the SW Florida Symphony (as Principal), 
the NEPA Philharmonic, the Esopus Chamber Orchestra (as 
Principal), the Binghamton Philharmonic, and the Cayuga 
Chamber Orchestra. In addition to her many chamber music 
and recital appearances, she has soloed with orchestras in the 
Haydn D major, Schumann, Elgar, and Dvorák Cello Concerti.



Wedding Ceremonies, Receptions,

Parties, Special Events and Concerts

String Quartet, Violin/Piano Duo,

Violin Duo, Violin/Cello Duo,

Solo Piano, Solo Violin

(315) 637-0251

www.candlelightmusic.net

Janice R. Carr     janice@candlelightmusic.net
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Follow us on social media or sign up for email updates 
to receive notifications of early ticket sales and guest artists!

www.SkanFest.org
315-685-7418
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®

Bousquet Holstein 
is proud to support 
Syracuse Friends 
of Chamber Music 
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String Quartet Concertante no. 5 in G Major (1779) Joseph Bologne,
 Allegro assai Chevalier de Saint-Georges
 Menuetto: Grazioso (1745-1799)

Lyric Quartette (1960) William Grant Still
 Th e Quiet One  (1895-1978)
 Th e Sentimental One

Strum (2006; revised 2012) Jessie Montgomery 
            (b. 1981)

Fugato (2021) Adonis Gonzalez Matos 
            (b. 1972)  

INTERMISSION

String Quartet no. 1 (1946) George Walker
 Molto adagio, “Lyric for Strings” (1922-2018)

At the Octoroon Balls (1995) Wynton Marsalis  
 Rampart Street Row House Rag (b. 1961)
 Creole Contradanzas
 Hellbound Highball

A Night in Tunisia (c.1941)  John Birks “Dizzy” Gillespie  
(arr. Dave Glenn and Harlem Quartet) (1917-1993)

Take the “A” Train (1939)  William Th omas Strayhorn 
(arr. Paul Chihara and Harlem Quartet) (1915-1967)
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HARLEM QUARTET
Ilmar Gavilán, violin       Jaime Amador, viola
Melissa White, violin       Felix Umnasky, cello

PROGRAM

72nd Season – Sixth Concert
Saturday, April 2, 2022
7:30 p.m.
St. Paul’s Episcopal Church
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Concert Notes . . .
Joseph Bologne, Chevalier de Saint-Georges 
(1745-1799)
String Quartet Concertante no. 5 in G Major (1779)
Joseph Bologne, Chevalier de Saint-Georges, lived in interesting 
times. Born in Guadeloupe, he was the son of a wealthy planter 
and the Senagalese slave of the planter’s wife. His father took 
him to France for his education, where he became a renowned 
fencer even before he made his mark as a virtuoso violinist, 
conductor, and composer. His musical activities were favored 
by the French court before the revolution, and yet he joined 
the revolutionary cause to become a Colonel in the Republic’s 
Légion de St.-Georges, a regiment of men of African descent. 
The regiment’s name is due to his reputation.

The fi rst documentation of Saint-Georges’s musical activities is 
in 1764, when violinist-composer Antonio Lolli composed two 
violin concertos for him. The violin virtuosity that impressed 
the court and the public (especially those who already knew 
of his fencing fame) established him as concertmaster of 
a Parisian orchestra. Other composers dedicated works to 
him, and he went on to become the conductor of a successor 
orchestra (Le Concert Olympique) and the composer of many 
concertos, string quartets, sonatas, symphonies, symphonies-
concertantes, songs, and operas. His orchestra commissioned 
and premiered Haydn’s six “Paris” symphonies in 1785.

Saint-Georges’s music is in the tradition of Haydn and Mozart, 
and it is as tuneful as any of their work. Tonight’s work, a String 
Quartet in G Major, is the fi fth of his third set of six string quartets 
(Six Quartetto Concertans). This set is often sub-titled “Au gout 
du jour” (to today’s tastes), but that banner on the title page 
seems to be related to the publishing house (it is a part of their 
address) rather than to these pieces in particular.

This quartet (of just two movements) is a lovely and lively work, 
giving all members their moments to shine. Both movements 
are in G Major, with a minor-key middle section (E Minor in 
the fi rst movement and G Minor in the second). The second 
movement is a minuet in standard minuet-trio form.

– Tom McKay

William Grant Still (1895-1978)
Lyric Quartette (1960)
William Grant Still Jr. composed nearly 200 works, including fi ve 
symphonies, four ballets, nine operas, over thirty choral works, 
plus art songs, chamber music and works for solo instruments. 
Born in Mississippi, he grew up in Little Rock, Arkansas, attended 
Wilberforce University and Oberlin Conservatory of Music, and 
was a student of George Whitefi eld Chadwick and Edgard 
Varèse. He associated with the prominent African-American 
literary and cultural fi gures of the Harlem Renaissance and is 
considered a part of that movement.

Still was the fi rst American composer to have an opera produced 
by the New York City Opera, and he is known primarily for his 
widely-performed fi rst symphony, Afro-American Symphony 
(1930), said to have been the most popular symphony by an 
American composer in the fi rst half of the twentieth century. 
Early in his career he had worked (as a performer and as an 
arranger) with important fi gures in popular music and jazz 

such as W C Handy, Fletcher Henderson, Noble Sissle, Paul 
Whiteman, Artie Shaw, and James P. Johnson. 

We will hear the fi rst two movements from William Grant Still’s 
Lyric Quartette. Two sets of titles for the movements in the 
composer’s notes give us different takes on it. He fi rst wrote these 
titles for the suite and its three movements: Musical Portraits of 
Three Friends, with the individual titles The Sentimental One 
and The Quiet One for the fi rst two movements. The friends 
are not identifi ed, and he later chose a different title for the 
work, Impressions, with the individual titles Moderately – On a 
plantation and Moderately slow – In the mountains of Peru for 
those movements. With both sets of titles he indicated that the 
second movement was based on an Inca melody. 

The fi rst movement has a rhapsodic character, with a foundation 
of dreamy, folk-like music alternating with moments of intensity, 
hesitation, and even playfulness. In the calm and balanced 
second movement, Debussy-like harmonies underlie gentle 
pentatonic melodies. 

1960 is the publication date, but many believe that the work 
was most likely composed between 1939 and 1945, because 
Still dedicated it to his friend, the violinist Joachim Chassman, 
who was part of the famous Hollywood String Quartet during 
those years. 

– Tom McKay

Jessie Montgomery (b. 1981)
Strum (2006; revised 2012)
Composer and violinist Jessie Montgomery was born in 
Manhattan. Starting as a young Suzuki violin student, she fi rst 
experimented with composition when she was 11 years old and 
went on to study music at the Juilliard School and New York 
University. She has received the Leonard Bernstein Award from 
the ASCAP Foundation, and she is the Chicago Symphony 
Orchestra’s Mead Composer-in-Residence.

Strum was originally commissioned for quintet (with two cellos) 
and was rewritten later for string quartet. Its opening viola 
pizzicato fi gures and the second violin’s banjo-style strumming 
set the mood for the cello’s more melodic entrance. In almost 
every moment of this exciting piece, at least one member of the 
ensemble is using their instrument in a rhythmic, even percussive 
way, maintaining the energy and intensity. A Washington Post 
review describes it: “Turbulent, wildly colorful and exploding with 
life, Strum sounded like a handful of American folk melodies 
tossed into a strong wind, cascading and tumbling joyfully around 
one another.” 

– Tom McKay

Adonis Gonzalez Matos (b. 1972)
Fugato (2021)
Pianist, composer, and conductor Adonis Gonzalez, aka Adonis 
G. Matos, has been composer in residence of the Rockefeller 
Brothers Fund and the Cuban Artist Fund of New York. He also 
collaborated as a composer with the ‘Works and Process Series’ 
of the Guggenheim Museum and wrote the original score for the 
art fi lms ‘Behind the Wall’ and ‘Limbo’. His symphonic poem for 
piano and orchestra Cimarrón was premiered by the National 
Symphony of Costa Rica. He is currently an Associate Professor 
of Music at Alabama State University, and he has a signifi cant 
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career as a piano soloist, including a Latin Grammy nomination 
in the category of Best Classical Album for his solo debut album 
Adios a Cuba.

Harlem String Quartet premiered Fugato in August 2021 at 
the Morgan Library and Museum. The composer provides this 
description: 

Fugato is the last movement of Kalimbas, Chorale and Fugato, 
a work for string quartet written early in 2021 and dedicated 
to the Harlem Quartet. This spirited and humorous movement 
is a show-off piece for the ensemble in the style of a jazzy 
fugato. There is a program to this movement. Imagine you are 
listening to a classical piece on the radio, and suddenly in the 
middle of a very catchy tune the radio signal becomes very 
poor. The interference gradually distorts the music making it 
sound fragmented. In the middle of all the distortion the radio 
catches the strong signal of a Cuban music radio station. At 
that point a brief episode of Cuban charanga style music is 
heard. Eventually the strong signal from the original classical 
radio station returns and the jazzy fugato resumes leading to a 
very fl ashy ending.

– Tom McKay

George Walker (1922-2018)
String Quartet no. 1: Second movement: 
Molto adagio, “Lyric for Strings” (1946)
George Walker’s many musical honors include seven honorary 
degrees and a Pulitzer Prize (1996), the fi rst ever awarded to an 
African American composer. He studied at Oberlin College and 
at the Curtis Institute (receiving artist diplomas in piano and in 
composition), ultimately earning his doctorate from the Eastman 
School of Music (1955). His teachers included Peter Serkin, 
Samuel Barber, and Nadia Boulanger. His 90+ compositions 
include piano sonatas, a mass, a cantata, many songs, choral 
works, organ pieces, sonatas for cello and piano, violin and piano, 
and viola and piano, a brass quintet, and a woodwind quintet. He 
received commissions from the New York Philharmonic, Boston 
Symphony, Cleveland Orchestra, Philadelphia Orchestra, and 
many other ensembles.

Walker composed String Quartet no. 1 just one year after he 
graduated from Curtis. The gripping Molto adagio movement 
is widely performed as the Lyric for Strings, often in Walker’s 
arrangement for full string orchestra. The lush and intense quartet 
movement features rich harmonies underlying fundamentally 
simple yet compelling melodic material. You don’t just listen to 
this composition; you feel it reaching inside you. 

– Tom McKay

Wynton Marsalis (b. 1961)
At the Octoroon Balls: “Rampart Street Row 
House Rag”; “Creole Contradanzas”; “Hellbound 
Highball” (1995)
Trumpet virtuoso, composer, and artistic director of Jazz at 
Lincoln Center, Wynton Marsalis is the only musician to receive 
Grammy Awards for both classical and jazz performances in the 
same year, and he did it two years in a row (1983 and 1984, 
for two recordings of trumpet concertos, for a recording of jazz 
standards with full orchestra, and for a recording with his own jazz 
quintet). Born in New Orleans, his father a jazz pianist, Marsalis 
couples classical mastery of his instrument with a thorough 
knowledge of jazz traditions. (He was the principal on-air jazz 
expert interviewed in Ken Burns’ Jazz documentary series.)  

Marsalis’s composition At the Octoroon Balls evokes the 
rich, multi-cultural history of New Orleans. Marsalis explains: 
Everybody was in their fi nest clothing. At the Octoroon Balls 
there was an interesting cross-section of life. People from 
different stratums of society came together in pursuit of pleasure 
and fulfi llment. The music brought people together. 

In Rampart Street Row House Rag we hear ragtime music gone 
wild. Ragtime is the precursor of jazz, and you will hear its melodic 
style and rhythms here, embedded in some updated harmonies 
and combined in a crazy pastiche. You might especially notice 
the way in which Marsalis has the strings imitate the stride piano 
style of accompaniment. 

Creole Contradanzas reminds us that New Orleans shares much 
of its history with the Caribbean islands. The underlying pizzicato 
cello in most of this movement keeps a punchy, “Latin” rhythm 
going under the jazzy phrases and crazy breaks.

Hellbound Highball takes us on a train ride that seems to go over 
some changing track conditions. We need to slow down from 
time to time, and even make a couple of very short stops, but 
mostly we keep barreling on towards the destination. 

– Tom McKay

John Birks “Dizzy” Gillespie (1917-1993)
A Night in Tunisia (c. 1941)
Dizzy Gillespie is one of jazz’s great creators. Born in South 
Carolina, he moved with his family to Philadelphia in 1935, and 
he began his musical career there. He performed with some 
of the most prominent big bands of the swing era, but in the 
early 1940s he partnered with Charlie Parker and others in the 
development of new sounds in jazz, featuring harmonic, rhythmic, 
and melodic innovation performed with the support of a virtuosic 
command of their instruments. At fi rst mainly a style for small 
group performance, be-bop was directed mainly to a listening 
audience rather than a dance audience.

A Night in Tunisia was not Gillespie’s original title. He called it 
Interlude, but said, some genius decided to call it Night in Tunisia. 
This powerfully rhythmic theme uses a non-standard rhythmic 
and harmonic basis for the A section of its AABA form. Instead of 
the usual walking bass (steady quarter-note) accompaniment of 
most jazz performances, there is an ostinato-like bass line with a 
syncopated rhythm, and the melody rises on top of that. You can 
hear the contrast when, in the B section of each chorus, the bass 
line (generally played by the cello in the string quartet version) 
goes into a walking bass pattern. Harmonically, the A section 
of A Night in Tunisia is built on an alternation between an E-fl at 
seventh chord and a D-minor seventh chord, a simple but novel 
harmonic basis for the bass line and the melody.

Harlem Quartet’s performance of this (on their 2020 album) 
proceeds in the standard way for jazz performances and other 
theme-and-variations compositions. The fi rst chorus introduces 
the 32-bar theme, and subsequent choruses are based on that 
theme and its chord structure. For A Night in Tunisia Gillespie 
also wrote an interlude section that follows the fi rst chorus, 
leading us into the solo variation choruses. In jazz the variation 
choruses are improvised – so you can be sure to hear something 
tonight that no one has heard before or will ever hear again. 

– Tom McKay
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As with A Night in Tunisia, Harlem Quartet’s performance of 
this piece follows a theme-and-variations pattern. The theme is 
a standard 32-bar song in AABA form, and, except during cello 
solos, the cello maintains a steady “walking bass” rhythm. 

– Tom McKay

ABOUT HARLEM QUARTET . . . 
New York-based Harlem Quartet has been praised for its 
“panache” by The New York Times and hailed in the Cincinnati 
Enquirer for “bringing a new attitude to classical music, one 
that is fresh, bracing and intelligent.” Since its public debut at 
Carnegie Hall in 2006, the ensemble has thrilled audiences and 
students in 47 states as well as in the U.K., France, Belgium, 
Brazil, Panama, Canada, Venezuela, Japan, Ethiopia, and 
South Africa.

Harlem Quartet has three distinctive characteristics: diverse 
programming that combines music from the standard string 
quartet canon with jazz, Latin, and contemporary works; a 
collaborative approach to performance that is continually 
broadening the ensemble’s repertoire and audience reach 
through artistic partnerships with other musicians from the 
classical and jazz worlds; and an ongoing commitment to 
residency activity and other forms of educational outreach.

The quartet’s mission is to advance diversity in classical music, 
engaging young and new audiences through the discovery 
and presentation of varied repertoire that includes works 
by composers of color. Passion for this work has made the 
quartet a leading ensemble in both educational and community 
engagement activities. In this capacity, the quartet has received 
several grants, including a Cultural Connections Artist-In-
Residence grant from James Madison University and a 2016 
Guarneri String Quartet grant from Chamber Music America; 

William Th omas “Billy” Strayhorn (1915-1967)
Take the “A” Train (1939)
Billy Strayhorn developed his career with Duke Ellington and his 
men, joining Duke in 1939 as a composer, arranger, and pianist 
and continuing until his death in 1967.  

Harlem Quartet included a performance of Duke Ellington’s long-
time theme song, Take the “A” Train, on its fi rst CD and used that 
title as the title for the disk. It is a natural. Billy Strayhorn wrote 
the theme when he was going to meet with Duke Ellington to 
begin his work with the band. Ellington had sent him a note with 
directions for getting to his home in Harlem, and Strayhorn used 
those words as the inspiration for this song that he played for 
Ellington when he arrived. “You must take the A Train to go to 
Sugar Hill way up in Harlem . . .”

The song became Ellington’s theme soon after, partly out of 
necessity. A dispute between ASCAP and radio stations meant 
that the music of ASCAP (American Society of Composers, 
Authors and Publishers) composers, including Ellington, could 
not be performed on air. To continue his band’s valuable schedule 
of radio broadcasts, Ellington needed music from someone 
who was not a member of ASCAP, and so Billy Strayhorn and 
Ellington’s son, Mercer Ellington, worked up a whole new set of 
arrangements for the band. Strayhorn’s inaugural composition 
(said to have been rescued from a trash can by Mercer Ellington) 
became the new theme song. 

Take the “A” Train is Strayhorn’s best-known work, though he 
wrote many other wonderful compositions for Ellington’s band 
and for small groups organized by members of the band. For 
many years Take the “A” Train was the theme song for a jazz 
program that the Voice of America broadcast world-wide, it has 
been very widely performed, and in 2000 NPR selected it as one 
of the hundred greatest songs of the twentieth century. 



the latter allowed the quartet to participate in an extended 
performance and educational residency in Mobile, AL, which 
included a close partnership with the Mobile Symphony 
Orchestra. In the 2017-18 season Harlem Quartet undertook a 
week of residency activities with the Santa Fe Youth Symphony, 
and since 2015 it has led an annual workshop at Music Mountain 
in Falls Village, CT, culminating in a concert at that venue.

In addition to performing a varied menu of string quartet literature 
across the country and around the world, Harlem Quartet has 
collaborated with such distinguished artists as classical pianists 
Michael Brown, Awadagin Pratt, Misha Dichter, and Fei-Fei; 
jazz pianists Chick Corea and Aldo López-Gavilán; violist Ida 
Kavafi an; cellist Carter Brey; clarinetists Paquito D’Rivera, Eddie 
Daniels, Anthony McGill, and David Shifrin; saxophonist Tim 
Garland; jazz legends Ted Nash, Gary Burton, Stanley Clarke, 
and John Patitucci; the Shanghai Quartet; and Imani Winds.

Harlem Quartet has been featured on WNBC, CNN, NBC’s 
Today Show, WQXR-FM, and the News Hour with Jim Lehrer, 
and it performed in 2009 for President Obama and First Lady 
Michelle Obama at the White House. The quartet made its 
European debut in October 2009 performing at the residence of 
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the U.S. ambassador to the U.K., and its members returned to 
Europe as guest artists and faculty members of the Musica Mundi 
International Festival in Belgium. In early 2011 the ensemble was 
featured at the Panama Jazz Festival in Panama City.

The quartet’s recording career began in 2007 when White Pine 
Music issued Take the “A” Train, a release featuring the string 
quartet version of that jazz standard by Billy Strayhorn; the 
CD was highlighted that year in the November issue of Strings 
magazine. A second CD, featuring three string quartets by 
Walter Piston, was released in 2010 by Naxos. The quartet’s 
third recording, released in 2011, is a collaboration with pianist 
Awadagin Pratt and showcases works by American composer 
Judith Lang Zaimont. More recently the quartet collaborated 
with jazz pianist Chick Corea in a Grammy-winning Hot House 
album that included Corea’s “Mozart Goes Dancing,” which won 
a separate Grammy as Best Instrumental Composition. The jazz 
album Heart of Brazil: A Tribute to Egberto Gismonti, recorded 
with the Eddie Daniels Quartet, was released in June 2018 on 
Resonance Records. Harlem Quartet’s latest album, the July 
2020 release Cross Pollination, features works by Debussy, 
William Bolcom, Dizzy Gillespie, and Guido López-Gavilán.

In Memoriam
Ernst Schuh

On January 1, 2022, Ernst Schuh passed away at his home in Vienna, at the age of ninety-nine. Ernst was the 
widower of Frederick Marvin (1920-2017). Th ey had been central assets of Syracuse's musical life since 1968, when 
Fred became professor of piano at the Setnor School of Music. Ernst and Fred met in St. Florian, Austria, at Anton 
Bruckner's grave. At the time, Fred was pursuing his career as piano soloist in Europe, while Ernst was soprano 
Martha Mödel’s agent. Ernst subsequently exercised his profession for Fred. Onondaga Community College named 
their new recital hall — the one in which we recorded our concerts last year — aft er Fred and Ernst.

Ernst was a generous supporter of classical music in Syracuse in general and of Syracuse Friends of Chamber Music 
in particular. Th ank you, Ernst.
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Savonarola’s Meditation on Despair 
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A Dos Laudes (For Two Lutes) 

 

Saturday, April 23, at 7:30 p.m.   
Easter Music
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PROGRAM

SFCM acknowledges and thanks Artist Pianos for graciously providing 
the Steinway concert grand piano for this performance.

VONSATTEL PIANO QUARTET
Sarah Crocker Vonsattel, violin

Melissa Reardon, viola
Julia Bruskin, cello

Gilles Vonsattel, piano

Piano Quartet no. 1 in G Minor, K 478 (1785) Wolfgang Amadeus Mozart 
 Allegro   (1756-1791)
 Andante
 Rondo

Piano Trio, op. 150 (1938) Amy Beach
 Allegro (1867-1944)
 Lento espressivo
 Allegro con brio

INTERMISSION

Piano Quartet no. 2 in E-fl at Major, op. 87 (1889) Antonin Dvořák       
 Allegro con fuoco (1841-1904)
 Lento
 Allegro moderato, grazioso – Un pochettino più mosso
 Finale. Allegro ma non troppo



Concert Notes . . .
Wolfgang Amadeus Mozart (1756-1791)
Piano Quartet no. 1 in G minor, K. 478 (1785)
In 1785, the piano was a relatively recent invention, featured 
mostly in concerti and salon pieces. Viennese publisher Franz 
Anton Hoffmeister wanted to release some chamber works in 
a new combination – piano with three strings: violin, viola, and 
cello. He expected such quartets to sell well to accomplished 
amateur musicians. So he contracted with Mozart for a set of 
three piano quartets. That summer, Mozart began the fi rst of 
these, K. 478. But Mozart seems to have had a different goal: 
he wanted vehicles for his own expert performances. This 
mismatch proved problematic. In addition to using an unfamiliar 
grouping of instruments, the work required expertise that 
amateur musicians could not muster. Viennese audiences were 
accustomed to light and playful music. This new work, with its 
minor key and its serious and dark themes was not to their 
taste. The published G minor quartet was a commercial failure. 

Hoffmeister cancelled the contract for the remaining quartets, 
reportedly saying, Write more popularly, or else I can neither 
print nor pay for anything of yours. Mozart did, in fact, write 
a second piano quartet the following year, but he sought out 
another publisher. That work also failed commercially.

In tonight’s work, the Allegro begins and ends with dramatic 
unison pronouncements. Themes are presented, developed, 
and recapitulated in sonata form, but the listener is not given 
much of a break from darkness and intensity in this turbulent 
movement with its overall minor tonality. Note the interplay 
among the instruments. Here, the strings often join forces as a 
unit when they interact with the piano. This was an innovation.

The tranquil and lyrical Andante provides respite after the angst 
of the fi rst movement. The fi rst theme shows up in the piano; 
the strings then introduce a second theme. Both themes are 
explored in graceful, rippling streams of notes played by all four 
instruments.

The fi nal Rondo, in the key of G major, is far more cheerful than 
either of the preceding movements. The piano introduces the 
main theme. Listen for it. It will recur as a refrain throughout 
the fi nale. Although darkness breaks in occasionally, the overall 
feeling is jubilant. Listen for a deceptive cadence. Mozart sets 
us up for an ending, but then surprises us before winding up for 
the real conclusion

– Beth Oddy

Amy Beach (1867-1944)
Piano Trio, op. 150 (1938)
Even today, the classical music fi eld can be unfriendly to women 
composers. Imagine what it was like 150 or so years ago. 
Amy Beach was a gifted pianist and composer who managed 
to achieve an international reputation in spite of the hurdles 
presented by her gender.  Almost all of her approximately 300 
compositions were published in her lifetime.

Little Amy Cheney was a musical prodigy. Her mother, an 
excellent singer and pianist, was Amy’s fi rst teacher. In a letter 
to a relative, Mrs. Cheney wrote,

She commenced the study of piano with me at the age of six. 
. . . She played the piano at four years, memorizing everything 

that she heard, correctly in four-part harmony . . .  after one 
hearing and always in the same key in which they were written. 
Her gift for composition showed itself in babyhood—before she 
was two years old she would . . .  improvise a perfectly correct 
alto to any soprano air I might sing. She played, while under 
my instruction, at a few concerts when seven years old, her 
repertoire including Beethoven sonatas, op. 19, 1 and 2, [the] 
Chopin Waltz in E-fl at, op. 18, . . . and many other works from 
the old masters.

Amy Cheney’s professional debut took place at the Boston 
Music Hall when she was 15; a critic from the New York Tribune 
reported that, she played with all the intelligence of a master. 
In March 1885 at the age of 17, she played Chopin’s Piano 
Concerto in F minor with the Boston Symphony Orchestra to 
great acclaim. At the end of that year, the 18-year-old married 
Dr. H. H. A. Beach, a surgeon and faculty member at the 
Harvard Medical School.  He had fi rm ideas about the proper 
role of a wife. Although he supported her composition efforts, 
he felt that she should only perform occasionally and always for 
charity. She could be a patron of the arts, but could not teach. 
Mrs. Beach followed those guidelines, pouring her efforts into 
composing for 25 years until his death in 1910. In later years, she 
performed internationally, often playing her own compositions, 
and mentored young artists.

Although she received excellent training in piano, Beach was 
essentially self-taught as a composer. She had a phenomenal 
musical memory. When she listened to music, she mentally 
analyzed what she heard. She studied the works of Bach and 
other major composers in detail. This is how she described 
learning to write fugues:

I learned the fugue form by writing out much of the Well 
Tempered Clavichord, from memory, voice for voice. Then I 
compared what I had set down with what Bach had written. 
The points where my voices crossed differently from Bach’s 
indicated valuable lessons.

She used the same technique to learn orchestration, writing out 
themes and instrumentation she had heard in the concert hall, 
and then comparing her notes to the scores. 

The piano trio we hear tonight is her last major work. Although 
clearly infl uenced by the late romantics, the texture here is 
lighter and more impressionistic. The fi rst movement Allegro is 
lush and expansive. In the slow movement, listen for the unlikely 
presto section in the middle. It demonstrates Beach’s interest 
in contrapuntal writing. The fi nal Allegro con brio starts off 
bouncy and restlessly happy, but it too changes gears, moving 
into something slower and more mellow before breaking into a 
sunny fi nish. 

– Beth Oddy

Antonin Dvořák (1841-1904)
Piano Quartet no. 2 in E-fl at Major, op. 87 (1889)
By 1889, Dvořák had “made it” professionally. Friends like 
Tchaikovsky and Brahms had opened doors for him and 
championed his work. His music was being celebrated all over 
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ABOUT THE ARTISTS . . .
Swiss-born American pianist Gilles Vonsattel is an artist of 
extraordinary versatility and originality. He received an Avery 
Fisher Career Grant, won 
the Naumburg and Geneva 
competitions, and was selected 
for the 2016 Andrew Wolf 
Chamber Music Award. In 
recent years, he has made 
his debut with the Boston 
Symphony Orchestra, Orchestre 
Symphonique de Montréal, 
Chicago Symphony, Munich 
Philharmonic, Philharmonisches 
Staatsorchester Hamburg, and 
the San Francisco Symphony. 
He has performed solo recitals 
at Wigmore Hall, Alice Tully 
Hall, the Lucerne festival, La Roque d’Anthéron, Chopin and 
his Europe Festival, Schwetzingen Festspiele, among others. 
Deeply committed to the performance of contemporary music, 
he has premiered numerous works both in the United States 
and Europe and has worked closely with notable composers 
including Jörg Widmann, Heinz Holliger, and George Benjamin. 
An alumnus of The Bowers Program (formerly CMS Two), Mr. 
Vonsattel is a deeply committed chamber musician, performing 
regularly and internationally alongside many of the foremost 
instrumentalists of our time, including at the Chamber Music 
Society of Lincoln Center. Mr. Vonsattel received his bachelor’s 
degree in political science and economics from Columbia 
University and his master’s degree from The Juilliard School. 
He is Professor of Piano at the University of Massachusetts 
Amherst and serves on the piano faculty of Bard College 
Conservatory of Music.

Violinist Sarah Crocker Vonsattel has been a member of 
the Metropolitan Opera Orchestra since 2008. Ms. Vonsattel 
leads an active life as a soloist, 
chamber musician, and orchestral 
musician. She has appeared as 
concerto soloist with Symphoria, 
the Coastal Symphony of 
Georgia, the musicians of the 
Detroit Symphony Orchestra, 
and the Cleveland Institute of 
Music Orchestra, among others. 
Chamber music performances 
include appearances at the 
Gardner Museum, Parlance 
Chamber Concerts, the Dame 
Myra Hess Concert Series, 
Classical Tahoe, Yellow Barn, 
Weill Hall of Carnegie Hall, and Bargemusic. As a founding 
member of the Verklärte Quartet, Ms. Vonsattel was a Grand 
Prize Winner of the 2003 Fischoff National Chamber Music 
Competition. Sarah has also appeared as a guest artist with the 
Talea Ensemble and The Knights, and can be heard with the iO 
Quartet on the Bridge Records label. A native of Elbridge, NY, 
Sarah began her musical education in Syracuse. She currently 
resides in New York City with her husband, pianist Gilles 
Vonsattel, and their two young children.

Europe. He was in demand as both composer and conductor. 
This was a few years before he came to the United States for 
three years to direct the new National Conservatory in New 
York City. 

We think of Dvořák as a composer of Czech-inspired music. His 
early reputation was indeed based on so-called “nationalistic” 
music. However, as anti-Slavic feelings grew in the Austro-
Hungarian Empire, Dvořák began to write music more within the 
Germanic tradition. The piece we hear tonight was written near 
the end of this interlude, before he returned to more explicitly 
ethnic work. You can hear both European Romantic and 
Bohemian infl uences in it.

Four years earlier, Dvořák had promised his publisher Simrock 
that he would write a follow up to the fi rst piano quartet from 
1875, which had been a great success. It is interesting to 
note that tonight’s work was written for publication fi rst, before 
performance. At this point in Dvořák’s career, Simrock didn’t 
need to see how the public reacted to the piece; he knew that the 
work would sell because Dvořák was such a popular composer.

After repeated urgings from Simrock, Dvořák fi nally sat down to 
fulfi ll his promise in July 1889. The work went quickly. He wrote 
to the publisher on August 10, saying, I’ve now already fi nished 
three movements of a new piano quartet and the Finale will 
be ready in a few days. As I expected, it came easily and the 
melodies just surged upon me. Thank God!

The fi rst movement Allegro con fuoco is in sonata form (themes, 
restatement, development, recapitulation). Note the fi rst four 
notes of this work, played in unison by the strings. Listen for 
multiple reappearances of this motif throughout the movement.  
After that bold opening, the piano responds jauntily. Later, the 
viola introduces a lovely lyrical second theme. Listen for the 
coda: the upper strings play the opening theme again with a 
shimmering tremolo, just before the fi nal fl ourish.

The Lento movement is organized into fi ve themes. The fi rst is 
a gorgeous cello solo, followed by another serene theme for the 
violin. An ardent piano presents the third. Then the whole group 
joins in a passionate outburst, and the piano closes out the set 
with a calmer fi fth theme. The entire pattern repeats, and the 
movement comes to a quiet fi nish.

The third movement, Allegro moderato grazioso, has a lilting, 
more Eastern-European feel. The fi rst waltz-like theme uses the 
rhythm of a sousedská, a Bohemian country dance related to 
the Austrian ländler. A second theme follows in the rhythm of a 
Polish mazurka. You may hear hints of Middle Eastern tonality in 
the central trio. Listen for a suggestion in the piano of the sounds 
of the cimbalom, a kind of hammered dulcimer often used in 
Hungarian and Czech folk music.

The fi nal Allegro ma non troppo provides a bookend to the fi rst 
movement. As before, it begins with a unison statement, this time 
with all four instruments. Again, Dvořák uses the sonata form. 
Listen for a lovely viola solo sandwiched between upbeat and 
boisterous instances of the main theme. The movement starts 
in a minor key (E-fl at), unsettled, but concludes exuberantly in 
E-fl at major. 

– Beth Oddy
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Since her concerto debut with the Boston Symphony Orchestra 
at age 17, cellist Julia Bruskin has established herself as one 
of the premiere cellists of her 
generation. She performed 
Samuel Barber’s Cello Concerto 
with conductor Jahja Ling at 
Avery Fisher Hall and has also 
been soloist with the Nashville 
Symphony, Utah Symphony, 
Virginia Symphony, and Pacifi c 
Symphony among others. 
A founding member of the 
Claremont Trio, Ms. Bruskin 
won fi rst prize in the 2001 Young 
Concert Artists International 
Auditions and was awarded the 
fi rst ever Kalichestein-Laredo-
Robinson International Trio Award. The trio tours extensively, 
including concerts for the Library of Congress and New 
York’s Lincoln Center and Carnegie Hall. Ms. Bruskin and her 
husband, pianist Aaron Wunsch, have been Artistic Directors 
of the Skaneateles Festival since 2015. Ms. Bruskin joined the 
Metropolitan Opera Orchestra in 2014.
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Grammy-nominated violist Melissa Reardon is the Artistic 
Director of the Portland Chamber Music Festival in Portland, 
Maine; Artist in Residence at 
Bard College and Conservatory; 
and a founding member and 
Executive Director of the East 
Coast Chamber Orchestra 
(ECCO). As a member of the 
Ensō String Quartet from 2006 
until its fi nal season in 2018, 
Melissa toured both nationally 
and internationally, with highlight 
performances in Sydney, 
Melbourne, Rio de Janeiro, 
New York’s Carnegie Hall, and 
Washington, DC’s Kennedy 
Center to name a few. Melissa 
won fi rst prize at the Washington International Competition, and is 
the only violist to win top prizes in consecutive HAMS International 
viola competitions. She has appeared in numerous festivals 
across the United States and around the world, including tours 
with Yo-Yo Ma’s Silk Road Ensemble and with Musicians from 
Marlboro. Melissa is married to the cellist Raman Ramakrishnan 
and they live in NYC with their nine-year-old son Linus.

Our 72nd Season at a Glance

Wu Han/David Finckel/Philip Setzer Trio October 9, 2021

Ulysses Quartet      October 30, 2021

Imani Winds       November 20, 2021

Mid-Winter Concert: Inspired by Song February 11, 2022

Frisson Ensemble      March 5, 2022

Harlem Quartet      April 2, 2022

Vonsattel Piano Quartet    April 30, 2022
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Th e primary purpose of our Youth Chamber Music Competition is to encourage students in the Central New 
York area to discover the joy of preparing chamber music for performance under the guidance of a coach.
Since the resumption of our competition in 2015, some outstanding young musicians have participated. Our 
audience can look forward to hearing one of this year’s participating ensembles at the opening of our fi nal 
concert on April 30.
To promote everyone’s health, the 2022 
competition will again be a virtual event. 
Each participating ensemble will send a 
recording to us, and two judges will review 
the entries and send an evaluation to the 
coach of each group.  One or two of the 
ensembles will receive a “Best Ensemble” 
award along with prize money.
Th ere is no entry fee for this competition.
Prospective ensembles must register for 
the competition by March 11, 2022. Th e 
deadline for submitting recordings is 
April  15, 2022.  You can fi nd complete 
rules for the 2022 competition on our 
website, SyrFCM.org.

SFCM Youth Chamber Music Competition

From the Hochstein School in Rochester, these are the winners of 
the 2021 Best Ensemble Award: Luke Pisani, violin; Yuki Wada, 
violin; Dmitri Bushunow, viola; and Amy Feng, cello. Th eir coach 
was Aika Ito.



41

www.dimarcocpa.com
email: dsnyder@dimarcocpa.com

James M. Vlassis
D.D.S., M.S., P.C.

Board Certifi ed Diplomate of the
American Board of Periodontology

A team approach to
Dental Implants and Periodontics

100 North Burdick Street
P.O. Box 296

Fayetteville, New York 13066
(315) 637-0777

Fax (315) 637-2337

www.drvlassis.com
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Syracuse Friends of Chamber Music
thanks 

Dr. Joseph W. Flanagan, M.D.
for his

generous sponsorship
of this season’s

Imani Winds concert.
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AABA form: Th e letters indicate the sequence of themes in 
a work. So in a work of AABA form, a theme (A) appears 
and is repeated, followed by a diff erent theme (B), and 
then there is a return to the fi rst theme. Most popular 
songs of the twentieth century have AABA form, where 
each letter refers to eight bars of a 32-bar song. Th e 
contrasting B section is known as the “bridge.” 

Adagio: slow (at ease)
 Adagio cantabile: adagio in a singing style
 Molto adagio: very slow
Allegretto: lively and moderately fast (not as fast as allegro)
Allegro: lively, fast 
 Allegro assai: very fast
 Allegro con brio: allegro with spirit
 Allegro con fuoco: allegro with fi re
 Allegro con spirito: allegro with spirit
 Allegro giocoso: fast and playful
 Allegro giusto: steady, even (strict) allegro
 Allegro ma non troppo: allegro but not too much
 Allegro moderato: moderate allegro 
 Allegro molto: very fast 
 Allegro tranquillo: fast but peaceful
 Allegro vivace: very fast and lively 
Andante: at a walking pace
 Andante alla marcia: andante in a marching style
Andantino: slightly faster than andante (although, in 

some cases, it can be taken to mean slightly slower than 
andante)

Be-bop: a jazz style developed in the early 1940s by 
Charlie Parker, Dizzy Gillespie, and others, directed 
mainly to listening audiences rather than dancers. 
Marked by innovations in rhythm, harmony and 
melody, improvisational inventiveness, and virtuosic 
instrumental technique.

Cadence: the end of a phrase in which the melody or 
harmony creates a sense of resolution

Chord: several notes (that can be played together or in 
sequence)

 D-minor seventh chord: D, F, A and C.
 E-fl at seventh chord: E-fl at, G, B-fl at, D-fl at 
Cimbalom: a stringed instrument developed from the 

hammered dulcimer, oft en used in Hungarian and Czech 
folk music

Coda: a “tail,” or closing section at the end of a piece
Con moto: with motion

Concertante, concertant, concertans: in the manner of a 
concerto, aff ording opportunity to display brilliance in a 
solo part

Contradanza: the Spanish and Spanish-American version 
of the contradanse, which was an internationally popular 
style of music and dance in the 18th century, derived 
from the English country dance and adopted at the court 
of France. Contradanza was brought to America and 
there took on folkloric forms that still exist in Mexico, 
Venezuela, Colombia, Peru, Panama, and Ecuador.

Cor anglais: English horn
Fugato: fugue
Fugue: a contrapuntal composition in which a short melody 

or phrase is introduced by one part and successively 
taken up and developed by others

Grazioso: graceful, gracefully
Ländler: an Austrian and southern German folk dance in 

moderately slow triple meter; antecedent to the waltz
Lento: slow
Lento espressivo: slow and expressive
Mazurka:  a traditional Polish dance 
Menuetto, Menuet, Menuett, Minuet: a stately ballroom 

dance in 3/4 time, popular especially in the 18th century; 
see “Minuet-trio form”

Minuet-trio form: the form for minuets and most scherzos 
(and also for many other dances). Based on the minuet 
dance form, it consists of an opening section, followed 
by a contrasting “trio” section in a related key, then 
returning to a shorter presentation of the opening 
section. (ABA’) (Th e trio section is so-called because 
minuets in the seventeenth century oft en featured a trio 
of instruments in this middle section. Lully (1632-1687), 
for example, oft en featured two oboes and bassoon.) 

Motif: a brief melodic or rhythmic element that can be 
developed in longer passages 

Pentatonic scale: a fi ve-note scale
Più mosso: more motion
 Un pochettino più mosso: a very little bit more motion
Octave: the interval between one musical pitch and another 

with double its frequency. In notation, notes separated 
by an octave (or multiple octaves) have the same letter 
name. A major scale from one C up to the next C 
includes eight notes, spanning one octave. 

Octoroon: a person of one-eighth African ancestry
Opus number (op.): Opus or the shortened form op. aft er 

the title of a piece of music means “work.” Th e number 
that follows, assigned by the composer or by someone 
cataloging the composer’s works, usually indicates the 

Music Terms Used in This Program



approximate chronological position of the work in the 
composer’s output. Sometimes an abbreviation standing 
for a particular catalogue replaces the more general opus 
indication: BWV (Bach Werke Verzeichnis, Bach works 
catalogue), K (for Köchel, cataloguer of Mozart’s music), 
D (for Deutsch, the cataloguer of Schubert’s music), etc.

Pizzicato: plucking the string to produce sound (rather 
than bowing) 

Presto: very fast 
Ragtime: a syncopated musical style of the nineteenth and 

early twentieth centuries; a precursor of jazz 
Rhapsody: a free-form piece stitching together many 

themes 
Romanticism: a characteristic of music from a period 

that began in the early 19th century. It is related to the 
European artistic and literary romantic movement 
that arose in the second half of the 18th century. In 
the Romantic period, music became more explicitly 
expressive and was oft en programmatic, dealing with 
the literary, artistic, and philosophical themes of the 
time. Beethoven is generally regarded as the fi rst great 
romantic composer. 

Rondo form: oft en used for the fi nal movement of a 
symphony or chamber work. A principal theme is 
repeated between subsidiary sections. Th us we might 
describe the succession of themes as ABABA, or 
ABACA, or ABACADA, for example. A rondo ordinarily 
involves vivacious melodies performed at quick tempos, 
with performers (or composer) sometimes adding 
embellishments, especially in the return of the principal 
(A) theme.

Scherzo: a light, quick, playful musical form, originally 
and usually in fast triple meter. In the late classical and 
romantic periods, a scherzo oft en replaces the more 
traditional minuet movement in symphonies, sonatas, 
string quartets, etc. Th e Italian word scherzo means joke.

Serenade: a musical composition or performance delivered 
in honor of someone or something, as from a lover to 
the beloved. Serenades are typically calm, light pieces of 
music.

Sonata: fi rst a work that was played (“sounded”) on an 
instrument (as opposed to one that was sung, a cantata); 
later usually a work for one or two instrumentalists, 
generally with several movements  

Sonata form: the form for the fi rst movement, and 
sometimes other movements, in almost all symphonies, 
string quartets, sonatas, and other multi-movement 
works of the classical and romantic periods. Th is 
normally consists of an exposition with two or more 
themes, a development section that elaborates and 
interweaves elements of these themes, and then a 
recapitulation of the themes, perhaps with a coda to 
bring the movement to a close.

Sousedská: a semi-slow Bohemian country dance in three 
quarter time. It has a calm, swaying character, and it is 
usually a partner dance.

Stride piano style: a jazz piano style that arose from 
ragtime. Th e term “stride” is used because the pianist’s 
left  hand leaps, or “strides,” back and forth across 
the piano to play a low bass note on one beat and the 
intermediate range harmony notes on the next.

Strum: a typical way of playing a stringed instrument such 
as a guitar, ukulele, or mandolin. A strum or stroke is a 
sweeping action where a fi nger or plectrum brushes over 
several strings to generate sound.

Th eme-and-variations: a musical form that begins with a 
statement of a theme followed by variations based on the 
melody and/or harmony but following the form of the 
initial theme. Usually there is a return to the fi rst theme 
at the close. Jazz performances typically follow the theme 
and variations format.

Tremolo: a trembling eff ect. Th ere are two types. Th e fi rst 
is a rapid reiteration of a single note, particularly used 
on bowed string instruments, by rapidly moving the 
bow back and forth. Th e second is a rapid alternation 
between two notes or chords that is more common on 
keyboard instruments. (A rapid alternation between two 
notes that are one step or one half-step apart is called a 
trill.) 

Unison: the unity of two or more musical parts that sound 
either the same pitches or pitches separated by intervals 
of one or more octaves.  

Vivo: lively
 Vivo assai: very lively
Walking bass: a bass style typical of jazz, with (generally) 

steady pizzicato bass notes moving up and down, mostly 
in single steps of the scale 
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Our hope is 
you’ll never ever

need us...
...but if you do
we’re here for you.
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3175 East Genesee Street
Syracuse • New York • 13224

www.sisskindfuneralservice.com
315 • 446 • 4848

Thank you to
Syracuse Friends 
of Chamber Music 

for 72 years
of wonderful

music!

Celebrate our 50th season
999777111--11199977722211999 222222222 ——  22002211--22000222

eebbraattee oouurrCCCeellee arr 550thh sseeaasoonneebbbrraattee oouueelllleebb aasurr 55000tthh sseeaaaassoonn

Discovering  
Gold

LIBBA COTTEN: Here this Day, Oct. 
17, 3 p.m. PREMIERE — full production 
(opera), Tucker Baptist

PANDORA’S BOX: Nov. 11, 7 p.m. 
PREMIERE commissioned score, 
LeMoyne College, Performing Arts Center 
 Collaboration with Syr. Film Festival & 
LeMoyne College

MIGRATIONS Dec. 5, 3 p.m. 
PREMIERE — Vazquez commission, 
Park Central Presbyterian

REGIONAL COMPOSER/
PERFORMER: Live-streamed curated 
performance series, Jan/Feb.

VISION OF SOUND: Feb. 26, 4 p.m. 
(new music with dance), Carrier Theater, 
Civic Center

SOCIETY FAVORITES: April 24, 3 
p.m. TBA (music by SNM commissioned 
composers)

Also: touring programs, Health & Healing 
Outreach concerts, composers in schools, 
Rising Stars programs, Young Composers 
Corner, Young Composers POP-UP 
concert,

Plus: 52 weeks of FRESH INK.on 
WCNY-FM

www.societyfornewmusic.org
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THE KRASNER MEMORIAL FUND

THE KRASNER AWARD
Th e SFCM Krasner Award, fi rst presented in 1999, honors individuals from the 
Central New York area who have made major contributions to the appreciation 
and performance of chamber music. Past recipients of the award are: 
   Henry Palocz
   Helen Boatwright
   David & Louise Robinson
   Milton & Lucille Sack
   John Oberbrunner
   Richard Moseson  

Please send your donations to: SFCM, P.O. Box 215, DeWitt, N.Y. 13214.

SFCM’s Krasner Memorial Fund is OUR SUSTAINING FUND, and was designed with long-range planning in mind. 
Th e fund was established to help us weather current uncertainties regarding state sponsorship of the arts, as well as to 
enable us to broaden our outreach program. A legacy to the Krasner Memorial Fund would be a perfect way to include 
SFCM in your estate planning. 

CONTRIBUTORS SINCE 10/1/2019 
Bequest from Joshua Goldberg
Gerald and Susan Lotierzo

In Memory of Hamilton Armstrong
Robert Ashford

In Memory of Jan Barkun
Dept. of Art & Art History
at Ursinus College

In Memory of Max Casper
Robert Ashford

In Memory of 
Cynthia & Richard Coursen
Richard & Chris Moseson

In Memory of Suzanne Devorsetz 
Tess & Allen Kosoff 

In Memory of Gloria Goldberg 
Robert Ashford

In Memory of Josh Goldberg
Robert Ashford
Jane Feld
Gretta Gallivan
Paul and Carol Goldberg
Barbara Haas
Hamlet Crest Homeowners Assoc.
Richard Levy
Ed & Carol Lipson

James Mackillop
Richard & Chris Moseson
Mr. & Mrs. Carl Rosenzweig
Gloria Sage
Dr. Robert & Malyne Sagerman
Dr. Paul E. Phillips & Sharon Sullivan
Alexandra & Larry Tavlarides
Ben & Eleanor Ware
Rosalie & Lawrence Young
Amy Zamkoff 

In Memory of Ray Homan
Robert Ashford

In Memory of Ken Hoogs
Dr. Robert & Malyne Sagerman

In Memory of Barbara Meyer-Wendt
H.J. Meyer-Wendt

In Memory of Jurgen Meyer-Wendt
Linda Watson

In Memory of Giancarlo Moneti
Robert Ashford
Lori & Paul Bertalan

In Memory of Louis Moseson
Richard & Chris Moseson 

In Memory of Margaret Moseson
Richard & Chris Moseson
Carol & Milan Savkovich

In Memory of Jules Pagano 
Robert Ashford

In Memory of Fritz Rohrlich
Robert Ashford

In Memory of Phyllis Rohrlich
Combo Local 3829
Daniel Ferro
Timothy & Deborah Golick
John & Katherine Goodrich
Ed & Carol Lipson
Richard & Chris Moseson

In Memory of Martin Sage 
Robert Ashford
Gloria Sage

In Memory of Horst Schwinge 
Sigi Schwinge

In Memory of Fritzi Smith 
Robert Ashford

In Memory of Robin Smith 
Robert Ashford

In Memory of Kashi Wali 
Tess & Allen Kosoff 
Joan Sammons

Helen Boatwright
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Th ank you to
our advertisers . . . 

Information about 
advertising in our

program booklet can be 
found at our website:

SyrFCM.org

To  place an ad,
please contact:

sfcm00@gmail.com
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PLEASE SUPPORT 
OUR ADVERTISERS

The organizations 
purchasing space in our 
program are sustaining 

chamber music. 
  We encourage you to make 

use of their services.
They are our supporters –

we should be theirs.



Impresarios ($1000 & Up) 
Bequest from Evelyn Brenzel 
Eastern Security Services
Dr. Joseph W. Flanagan, M.D.
Bequest from Joshua Goldberg
Lleni Pach

Benefactors ($800 - $999) 
David & Cheryl Abrams
Holmes & Sarah M. Bailey

Principals ($600 - $799) 
Mary Yates & John Barr
Jan Clausen & John Mathiason
Dianne Apter & Tom McKay
Paul & Vivian Mosbo 
Richard & Christianne Moseson
Beth & Bob Oddy

Sponsors ($500 - $599) 
Craig & Kathy Byrum
Estelle M. Hahn
Richard Levy
Beth & David Mitchell
Deborah Pellow
Meredith & Tom Perreault 
Ronald Ferguson & Dr. Helen H. Reed 
Robert Van Gulick 
   & Virginia Robbins
Sigi Schwinge, in memory of
   Horst Schwinge 
Lawrence & Linda Tanner
Volker Weiss

Patrons ($400 - $499) 
Robert A. Ashford
Susan Loevenguth & Paul Brown 
Michael & Wendy Cynamon
Joyce Day Homan
James Horan
Rhea & Daniel Jezer 
Edward & Carol Lipson
Carol & John Oberbrunner 
Adam Manoogian & Amanda Page 
Gloria Sage
David & Deirdre Stam

Donors ($325 - $399) 
Martin Korn & Sylvia Bechter
Christopher J. Bonner
Leon Carapetyan 
Bruce Keplinger & Maryellen Casey
Richard Ellison & Gillian Epstein
Robert & Nancy Fechtner 
Chris Riley & Mark Feldman
Michelle L. Gardner
Lindsay Groves 
Barbara Haas
Maurie Heins
Patricia W. Infantine
John Philip & Wendy Hoblyn Jones
David Keith 
Dean R. Kolts
Edith Pennington & Lawrence Lardy 
Andrea Latchem
Steven Muscarella & Marcia McGill
Charles & Ann Moore
Janice & Michael Mueller 
Richard Molitor & Karen Nezelek 
Harvey & Dorothy Pearl
Sandra Hurd & Joel Potash
Jacques Lewalle & Paula Rosenbaum
Tomasz Skwarnicki 

& Margaret Skwarnicka 
Smith Contemporary Furniture
Helene & George Starr, M.D.
Alexandra & Larry Tavlarides
Ida Tili-Trebicka 
Marguerite Conan & James Traver
Joyce & Jack Ucci

Supporters ($100 - $324) 
Michael & Janet Barkun
William A. Billingham
Th omas Blanchard
Cindi Blume
Sebastian Karcher Carlson 
Susan Crocker
Sidney Devorsetz
Allen E. & Nirelle J. Galson 
Brian Griffi  n
Barbara & David Kellogg
Jaklin Kornfi lt
Tess & Allen Kosoff 
Frederick Marty
Sharon Sullivan 
   & Dr. Paul E. Phillips
Michael Sees
Timothy J. & Christina Toomey
Barbara W. Weller
Lucia B. Whisenand

Friends ($50 - $99) 
Robert & Mona Buzak
Hall & Dettor LLP
Eileen V. Hudack 
Stamatios Kyrkos 
Dorothy A. Limouze
Susan & Gerald Lotierzo
Carl Rosenzweig
Jenna Lou Weitzel
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OUR CONTRIBUTORS 
As of January 25, 2022

For support in 2020-2021, we also thank:
• Th e Syracuse Sounds of Music Association • CNY Arts • Th e Gladys Krieble Delmas Foundation
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Cheryl L. Chappell
216 Tecumseh Road • Syracuse, NY 13224

edgewoodgallery@verizon.net • www.edgewoodartandframe.com

315-445-8111
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Hailing from a long line of entrepreneurs, activists and 
social reformers, I have worked tirelessly to not only 
honor, but grow the legacies of the family members 

who came before me. My family has strong ties to the 
Auburn community and helping to build one another 
up is a common thread running through our history.

It was imperative for me to find a permanent home for 
my family’s foundation to carry on a positive impact 
on Cayuga County even after I am gone. I partnered 

with the Community Foundation to transfer our private 
foundation into a donor-advised fund to solidify and 

streamline our support. 

The Community Foundation’s permanent stewardship 
and prudent investment management aimed at 

long-term growth will ensure that my family’s charitable 
legacy is carried on for the benefit of 

future generations.

315.422.9538  |   CNYCF.ORG

Erik Osborne sits in the 
library of his home.

FAMILY GIVING:
ERIK OSBORNE

Read more of Erik’s story at 
Osborne.5forCNY.org
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*ag·ing n. \ˈājiNG\ 1. A developmental process star ng at birth 

Syracuse Jewish Family Service 
Offering Holistic, Expert Services and Guidance 

for 
YOUR Journey of Aging* 

4101 East Genesee St, Syracuse, NY 13214   315-446-9111, x234   www.sjfs.org 

HHow do YOU define wellness in later life?  Here at Syracuse Jewish Family Service, we 

believe in the importance of a multidimensional approach to assessing and achieving individual 
wellness. There are several interrelated factors which can impact personal satisfaction, and many ways 
to leverage each domain of interest to contribute to your wellness. 

EEMOTIONAL WELLNESS:  Your overall mood, your sense of hope about the future, and your ability 
to control your emotions and reactions to events... 

PPHYSICAL WELLNESS:  Your physical health and your ability to do all that you can to support your 
physical health, such as through diet, exercise, and pain management... 

CCOGNITIVE WELLNESS:  Your memory and attention, your 
ability to engage in activities that promote brain health and 
lifelong learning, and your ability to feel in control of your 
well-being with regard to cognitive wellness... 

RRELATIONAL WELLNESS:  The relationships you have 
with partners, family, friends, or others; the degree to 
which they are meaningful and reciprocal...  

CCONTEXTUAL WELLNESS:  Your financial circumstances, 
your community, your living environment, and how these 
things affect your life... 

VVOCATIONAL WELLNESS:  Your ability to engage in 
meaningful activities that provide a sense of purpose, 
whether through paid work, volunteering, or any other 
circumstance... 

SSPIRITUAL WELLNESS:  Your participation in individual or 
communal spiritual and religious activities, and/or participation in communities that provide social support 
and fill the need for meaning and purpose in your life... 

DDEVELOPMENTAL WELLNESS:  Your beliefs and attitude toward the process of growing older... 

PPlease contact us!  SJFS offers a variety of programs and services that address one or 
more of these areas of wellness. Don’t miss our creative and expressive arts offerings! 

Whether you are seeking a specific strategy, trying to meet a specific challenge, or hoping to 
explore more far-ranging dimensions of overall wellbeing in later life, your call to us is the first 

step on your journey of aging well. 

From Fullen, M.C. (2019). Defining wellness in older 
adulthood: Toward a comprehensive framework. Journal 

of Counseling & Development, 97(1), 62-74. 



Equal Housing Lender  |   Member FDIC

We’re happy to support the  
Syracuse Friends of Chamber Music!

For more than 150 years, we’ve put our customers and communities first. It’s 
how we do business and it’s what sets us apart. Our people genuinely care about 
their neighbors, and that shapes every decision we make, from supporting local 
causes to helping businesses and families succeed. Banking should be personal. 

We’ll show you why that makes all the difference.

5966 State Rt 31, Cicero  |  315-288-2000 
5821 Bridge St, DeWitt  |  315-449-0353 

1 E Genesee St, Skaneateles  |  315-685-8324

cbna.com



Audi Cicero
Driver's Village
5885 East Circle Drive
Cicero, NY 13039
audicicero.com
315-233-5387
*Always pay careful attention to the road, and do not drive while distracted. See Owner's Manual for further details, and important limitations.
“Audi,” “quattro,” “MMI,” all model names, and the four rings logo are registered trademarks of AUDI AG. ©2019 Audi of America, Inc.

Hold nothing back.

Introducing the all-new Audi Q3.

Obsessively engineered in every way, the all-new Audi Q3 has it all:  
® all-wheel drive, MMI® touch response system*, sliding and reclining 
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